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Mathematics 




Syivest Twins Kidnapped 
Academia Rejoices 




The world of mathematics has been thrown into tumioil 
by the sudden disappearance of the Syivest twins. The 
twins had won a reputation as mathematical prodigies 
of exceptional intellectual abilities, and their 
disappearance has thrown campuses across the planet 
into chaos. Entire faculties have been left unoccupied 
as Nobel Laur^^tes past, present and potential 
celebrated the disappearance of two boys whose genius 
was said to be unequalled. « ^ 

It had been widely expected that the twins, 
aged 14, would receieve this year's Nobel award for the 
field of Super-Applied Theoretical Matheii^ics. Last 
year's laureate. Professor Billy Robinson of Wheaton 
University, commented "It's tragic that the twins should 
have disappeared at this point. It's particularly 
regrettable that the Nobel trust rules out posthumous 
awards, and the twins' work in this most honourable 
of fields will no longer be eligable for this year's 
award. I therefore intend to complete their wodc 
myself, and will accept the award in their honour 
should that be the decision of the committee". 

The elder statesman of the field. Doctor 
Waterhouse, echoed Professor Robinson's comments 
on the twins' potential "Old Robinson must be over 
the moon. He's almost 19 - years past it while those two 
were around. Now he's got the field to himself again". 

The Syivest twins disappeared from their home 
early on the evening of the 14th August, while their 
parents were attending to business elsewhere. Professor 
Archie Syivest returned from a meeting with his 
secretary some hours later to find evidence of an extra- 
terrestrial kidnap. "This is unbelievable," commented 
the professor, visibly restrainixig his emotions. "It's 



left my wife shattered - tired and emotional at once." 

Pursuit squadrons were launched to search for 
the twins, but the Minister for External Security has 
confirmed that he ordered their withdrawl after the 
destruction of Lieutenant Hugo Lang's squadron. 'To 
have continued the pursuit might have had the most 
terrible consequences. We might have got them back." 

However, the Minister indicated that alien powers 
m^ht find it difficult to exploit the twins' powers. "While 
their mathematical abilities were unparalleled, we took 
action to esure their education in other scientific fields 
was inadequate. Their knowledge of basic social 
psychology is seriously flawed, and their understanding 
of gravitational physics is frankly laughable. Any attempt 
at cosmological engineering based on their calculations 
would be futil$!| 

ression ^^^j^^^thy for the twin came 
rs campaignH^ll^^sed tilieirfkther 
. "TheseiPoys^Mll^^be^^^fny 
ing into mature, emotioimly bflHwed 
:ght from the start. Even before their genius 
becffie apparent, their parents inflicted appalling mental 
damage on them by naming them Romulus and Remus. 
Was it really their decision that they should wear identical 
clothes and hair-styles, or did their parents inflict this 
identity-shattering ordeal on them? Mistreatment of this 
kind, coming on top of the ordeals which the wider 
world's irrational fear of teenage genius (more formally 
known as Wesley's Syndrome) deprived the twins of any 
hope of a happy life." 

However, Mother Diana of Calcutta rej ected these 
comments. "Wooly-minded liberalism. The stuck-up little 
prigs have got just what they deserved." 
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*Johnsiu(j|iyMiGly that the reason he booked 
Colin Baker was because he found him 
amusing, which to me is like saying the 
reason I booked so and so is because 
tiiey've got blue eyes! It's not really relevant 
to wliat you want them to do. You don't send 
for a plumber when you want an electrician. 

Personally 1 think Col in Baker was mis- 
cast, but thaf s not Colin^s fault. Colfn said 
yes to the part because he wanted it. The 
miscasting was down to John. He chose, I 
think, the wrong man, and one can only let 
his record speak for itself. I think there was 
far more politics going on than certainly I 
was aware of. It's not in my rnannerto be 
sycophantically flattering. 1 never crawled 
to or complimented Colin. In fact, we didn't 
have many conversations." 

Eric Saward,1989 



ORIGINS : *'I knew before I was told. I'm 

not tliat daft!" recalled Peter Davison to Drmmwatch's 
Paul Simpson in 1997. The issue in question was the 
fifth Doctor's successor, a topic many would later 
regard as one of television's worst kept secrets of 1983. 
As Davison explained... "1 remember going into The 
Bush pub one day, and John [Nathan -Turner] was 
sitting in the comer with Colin Baker, andlfefljemb^mi 
Colin making various comments, When he was in Arc of 
Inhnity, about playing the Doctor. Also, in the nicest 
possible way, John sort of cast himself, in a Truffeau- 
esquekindof way. When I was told, I said I'd known for 
ages — who were they trying to kid?" 

Davison's idea that the casting of Colin Baker 
reflected a desire by Producer John Nathan-Turner to put himself into 
the leading role by proxy has a ring of truth. Of all tiie Doctors, Colin 
Baker is the one who became a close personal friend of the Producer. 
The actor's mercurial wit, eloquence and ability to play to a crowd 
impressed Nathan -Tuner in a way which, accorduig to legend, won 
him a slot as a ^future Doctor' from ihe moment he becpne the life 
and soul of a wedding party. 

Hie evolution of the new Doctor's character also added weight 
tp Davison's assertion. Asked how he would like to play the Time 
Lord, Colin Baker's initial idea was a parallel to Pride and Prejudic- 
es' s Mr Darcy. He favoured a dark, sombre costume and an offhand, 
somewhat unsympathetic manner that would disturb the viewer. As 
with Darcy. Baker wanted viewers to gradually realise that despite 
their feelings of unease, this was a character whose motives you 
could trust, whatever first impressions. The ultimate intention was 
that, by the time Colin Baker had achieved his stated aim of overtak- 
ing Tom Baker's record length stay with the series, audiences would 
be in total harmony with his deeds and methods, marvelling at his 
talents for righting wrongs through complex stratagems and motiva- 
tion. Curiously, these would be to-aitsmoregenerally associated with 
Colin Baker's successor. 

There were other influences too. Colin Baker wanted his Doctor 
to suffer massive mood swings for apparently incomprehensible 
reasons. Like charactei^ from Oscar Wilde, he wanted to remain 
totally calm when faced l^y universal Armageddon, but fly off the 
handle if there were no more chocolates in a box. 

Other notions thrown into the melting pot were a Sherlock 
Holmes-like talent for deducing clues by convoluted processes of 
observatiQn and rationalisation, n on -human (^splays of emotion, and 
an endless predilection for spouting quotes and unusual words from 
the English language. "I wanted there to be at least half a dozen words 
in each episode that viewers would have to rush off and look up. 
because they didn't know the meaning." Baker told readers of The 
Frame. 

All these thoughts struck favourable chords with John Nathan- 
Turner, except for the one about the dark^ sombre costume. A final 
seal of approval needed to come from Head of Drama, David Reid, 
but when the three eventually met in his office, most of the discourses 
between Messrs. Reid and Baker were reportedly about cricket. 
Nathan-Turner's choice was deemed acceptable and permission was 
given for a three season contract to be drawn up. 

SCRIPT: Having decided to introduce the 

new Doctor during Season 2 1 and to give him a full story 
to settle in. the next major question facing the produc- 
tion office was what style that debut story should have'^ 
Space opera, historical, action-adventure? 

In a way this was largely academic because the 
key timist of the story was the aftermath of thereg#ti«fa- 
tion. In Castrovalva the Doctor had been wea3c aind 
unsure of his identity, a victim of his incomplete regen- 
eration. This time the Producer favoured the opposite 
approach: a strong, self-confident, almost brash charac- 
ter who would leap instantly into the role, jolting fans 
and general audiences alike out of any imagined sense 
of complacency. The unpredictability would ctjme from 
abrupt behaviour swin^; just wHhen tbe viewer thought 
the Doctor was behaving normally, he would suddenly dive off into 
irrational or uncharacteristic thoughts or 
actions. 

To make this work Nathan-Turner 
favoured a story rich in character develop- 
ment, with good diaLogae to the fore, par- 
ticularly between the Doctor and Peri. Es- 
sentially, he wanted the new Doctor to spar- 
kle and shine every bit as brilliantly as Colin 
Baker had done at AFM Lynn Richards' 
wedding reception. 

Script-Editor Eric Saward took this 
advice onboard, but later admitted he could 
raise little enthusiasm for the task. By tfie 
summer of 1983 the rift between Saward 
and Nathan-Turner was becoming appar- 
ent. Saward had been a supporter of Peter 
Davison's Doctor, and his faith in that ac- 
tor's abihty to play the part was strong 
enough to overcome his dottbte about how 
the series as a whole was progressing. That 
taitli e\';i no rated wlien he was lold who the 




new Doctor would be, as he told Gary Leigh for a 0WB interview 

in 1988. 

The storehouse of potential scripts for the series was looking 
fairly threadbare by July 1983. Christopher Bailey's Mc/iwa/c/i (aka 
May Time) was the only strong contender for a possible commis- 
sion, although The Darkness by Eric Pringle was also lurking in the 
wings. Otherwise there were only a few story treatments on the 
shelves, notably a couple by Hartnell writer William Emms, and one 
by fan writer Marc Piatt. 

Only one newcomer writer, Eric Pringle. had been commis- 
sioned so far this season. Aware of the show's standing brief about 
locating new blood, Saward took heed when Nathan-Turner sug- 
gested the name Anthony Steven — ironically, a TV veteran. 

During his years as a Production Unit Manager, John Nathan- 
Turner had worked on episodes of An. Cri^a ri rls Great and Small 
which were written by Steven. He admired the writer's turn of 
phrase and his ability to structure conflicts between characters. 
Taking this on board Saward did some research and discovered his 
CV included several award winning and celebrated productions, 
such as a 1968 adaptation of Dumas' Man in the Iron Mask. He 
contacted the writer with an invitation to submit a storyline, result- 
ing in a plot entitiedA Stitch in Time, for which a scene breakdown 
commission was forthcoming on July 19th 

On August 2nd Anthony Steven was contracted to write a full 
script for episode one, under the serial's revised title, A Switch in 
Time. This ^isode centred largely around the new Doctor and 
contained all the mood swings, unpredictable personality shifts, 
leaps of lateral logic, flashes of wit and eloquence that the produc- 
tion team wanted. 

BBC records do not show precisely 
w-'hen episodes two to four were commis- 
sioned, but both Nathan-Turner and Saward 
alike state unequivocally that the manu- 
scripts were unacceptably late. 

Saward was less than amused. When 
the scripts finally arri ved, following numer- 
ous trips back and forth for preliminary 
evaluation, they were unanimously judged less than satisfactory. 
Episode two worked okay, but episode three needed several major 
revisions by tiie Script-Editor. Part four was almost completely 
rewritten by Saward, priiacipally to beef up an ending that was 
otherw ise too \'ague and inconclusive for a traditional Who story. 
The writer himself was unavailable to carry out any significant 
rewrites due to illness. 

"The storyline was Anthony Steven's for the first two and a bit 
episodes, and the rest of it was mine," Saward remembers. "I did a 
lot of work on The Twin Dilemma and it was done, again, very 
quickly because I'd let Anthony Steven go on too long to try and 
make it wcii-k." 



"Tony Steven, a woncierfully eol©urful char- 
acter who had the most imaginative rea- 
sons for late deliveries of scripts. 1 think the 
exploding typewriter was the most inven- 
tive." 

John Nathan-Turner, DWM 1997 
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SCRIPT-EDITING . There were a 

number of elements to the scripts which were not as 
Saward had hoped. One was the relationship between 
the Doctor and Azmael. Urged on by Ian Levine, Saw^d 
had encouraged Steven to engineer an encounter be- 
tween the Doctor and his aged mentor, the old hermit 
mentioned in Thi; Timf Monster and encountered in 
Planet i ji mi Spiiii rs. Misconstruing their association. 
Steven wrote Azmael as a tutor of the Doctor from his 
days at Prydon Aeademy, 

Another significant change was the gender of 
the twins. Originally they were intended to be boy and 
girl, but when casting agents were unable to locate a 
suitable pair. Director Peter Moffatt suggested they be 
girls. This search proved more profitable, but Moffatt was over-ruled 
by Nathan-Turner who insisted they should be boys. Almost on the 
eve of production the Conrad twins were located and auditioned. 

Their acting abihties apparently left much to be desired and a lot 
of the pruning done prior to production was of scenes heavily 
featuring the boys. An example was this segment from part one just 
after Professor Sylvest has left the boys room. 
ROMULUS: How do you feel? 

REMUS: Very positive. (WE SENSE A SLIGHT 
TENSION AND EXCITEMENT BETWEEN THE TWINS) 
ROMULUS: Where's the Janus? (REMUS FISHES 

COIN FROM POCKET, TOSSES IT TO ROMULUS) 

REMUS: Here. You toss. 

ROMULUS: Gates or beginning? 

REMUS: Gates. (BUT HE DOESN'T SHOW THE 

COIN) 

ROMULUS: I win. 

REMUS: That's cheating. I didn't see. (HE 
RUSHES AT ROMULUS AND IN A MOMENT THEY 
ARE BOTH ACTING LIKE A COUPLE OF VERY 
ORDINARY 14-YEAR OLDS) . Give it to me! 
Give it to me! 

ROMULUS: Not likely. (BUT REMUS WRENCHES 
THE COIN FROM HIM. THEY STAND FACING EACH 
OTHER, PANTING, ANGRY) 

REMUS: This time well do it properly. You 
call. '(HE FLIPS COIN) 

ROr-TULUS: (SULLEN) Beginnings. (REMUS 
SHOV.JS COIN) 

REMUS: Well, it's gates. So there. You're 
counterpoint. I'll be theme (REMUS PUTS 
AWAY THE COIN. THE STORM IS OVER) 

In other cxaninlcs tif '^e\-chnnL'e<. General Fahinii wa^^ to h;i\'i' 



been played by a male actor, and the Chamberlain by a female. 
Saward revised the eharacter of the Chamberlain. As imagined by 
Anthony Steven she was to have been a ver\ fav\ ning and obsequious 
figure: a Uriah Heap, always seeking to curry favour at the expense 
of others. Saward' s vision was of an Arthur Daley-style entrepreneur 
— servile but always ready to barter and switch sides depending on 
who looked most like winning 

Sloven's main alien baddies were the Gastropods. Obviously 
based on slugs, the writer added this section of description to a short 
scene chopped from thetnoment after Edge worth has concluded his 
first telepathic communion with Mestor in part one. 

MESTOR'S THRONE ROOM DAY 

(MESTOR, HALF SLUG HALF MAN, SITS ON THIS 
THRONE. THE ROOM IS OTHERVJISE EMPTY. 
MESTOR SLOWLY STANDS UP AND LETS OUT A 
QUIET BUT EVIL LAUGH) 

MESTOR : Beware , Edgeworth . Wherever you 
are, I shall always be in your mind. 

Saward deleted several such insert scenes, partly so the character 
did not spend so much lime talking to itself, and partly to de- 
emphasise Mestor' s ability to put his mind 
into another being's body, thereby turning 
them into living monitors. 

The major change was the ending, which 
Peter Moffatt remembers as being radically 
different to that first planned. 

The rewrite removed an ambiguity, in 
that the Gastropod master of Joconda was 
itself possessed by an amorphous intelli- 
gence from space, which had assumed the 
name Mestor. In Steven's earlier drafts this 
intelligence was given the name Azlan — 
boiTow ed, no doubt, from CS Lewis' Namia 
Chronicles. 



DIRECTOR AND TEAM : 

Having given Plankt of Firf. to Fiona Gumming. John 
Nathan-Turner offered this story to the other long-term 
member of his stable of Directors. Peter Moftatt. 

Moffatt' s key skill was his i mpeccable time keeping 
and scheduling. He had a reputation for bringing shows 
in on-time and on budget ^ — critical talents for an end- 
of-season show when budgets were traditionally strained. 
Last year he had helmed The Five Doctors, but other 
commitments in 1 983 ensured he wasn't free to handle 
another Doctor Who until the New Year. 

The key members of his team were Val Warrender 
on set design. Pal Godfrey for Costumes. Denise Baron 
handling Make-up and Stuart Brisdon, allocated to 
handle Visual Effects. Of these, only Pat Godfrey and 
Denise Baron were new to Doctor Who. 

Valerie Warrender, one of the BBC's few women Set Designers, 
had worked on two previous Doctor Who serials, Thf Androids of 
Tar A and The Creature from the Pit. Both stories had exhibited 
mixtures of winding subterranean caverns and above ground dwell- 
ings that balanced linear, rather Spartan walls with sharply ornate 
dressings. It was a talent Warrender needed on this end-of -season 
show as the available budgets were slim to say the least. 

Stuart Brisdon wound up with a double dose of Doctor Who to 
tide him over the Christmas/New Year period of 1983/84. The Twin 
Dii F\iM A w as onU the second Who serial to which he was assigned, 
his first being Mawdr^n LNnK^n, but when strike action knocked 
schedules awry he found himself completing The Caves of Androzani 
when rebooked stodio dates took Jim Francis away from Peter 
Davison's farewell. Over the New Year, Brisdon saw out the old and 
rang in the new in every sense. 



"The original ending was completely differ- 
ent. The Monster, Mestor, didn't appear. It 
all went off into space somewhere. I said to 
John, This is just impossible. We can't do 
this with the effects we've got'. The writer, 
Anthony Steven, was very ill at the time and 
couldn't cope, so the whole thing was re- 
written by Eric Saward at the last minute 
when we were in rehearsal." 

Feter Moffatt, 1984 




EDWIN RICHFIELD 

A supporting actor for most of his career which was 
at its peak in the 1950s when he co-starred in a 
series for ITV, Interpol Calling. 

His first media acting part was in a 1949 low 
budget thriller. Jack of Diamonds, followed a year 
later by Hapenny Breeze. His square-jawed good 
looks determined he would be perennially cast as 
middle-class civil servants, military and police 
ofEcers or man in the street roles, although he was 
a dab hand playing any number of cockney labour- 
ers as well. Accordingly he made such movies as 
Sm-kerofthe Yard{ 1953 ). The Radio Cab Murders 
( ) 954 ). The Big Chance ( 1 9.S7) and hm for Trouble 
fl960). 

His prominence as a sLSpporting actor in the Fifties brought him to the attention of 
Britain's most up and coming production company. Hammer Films. Working for Hammer 
Richfield turned in reliable performances for a whole string of their classic pictures, including 
X the Unknown ( 1956), Quatennass 11 (1957), Camp on Blood Island ( 1 958 }. The Sword of 
Shenrood Forest ( 1 960), The Face ofFu Manchu ( 1 965) and Quatennass and the Pit ( 1 %7). 

Success in supporting roles followed him to television, mainly though to ITV supplier 
companies rather than to the BBC. Early roies were in film series such as The Buccaneers 
( 1957) and Roger Moore's Ivaiihoe (1958). Following his regular role in Interpol Calling 
(1 960 ) lie made appearances in a wMe range of action-^venture series; The Invisible Man 
f 1 961 ). The Odd Man and The Aveigers (1962). Crane fl964). Danger Man ( 1 966) and 
The Baron (19671. 
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Pat Godfrey's background was the Pebble Mill studios in Bir- 
mingham, A graduateof Birmingham Art College, she first joined the 
BBC on a casual basis while she was still studying. The Pebble Mill 

set-up being so much smaller than London's, she gained experience 
as a Dresser, a Wardrobe Mistress and a Coslume Assistant — all 
valuable strings in her bow when she came to apply for an Assistant 
Designer's position at the corporation's Cardiff studios. 

She stayed in Wales for eight years, during which time she gained 
her pxomotion to full Designer. Armed with these qualifications she 
made the move to London in 1970, becoming the youngest Senior 
Designer in the Costume Department, aged onl\' 28. 

Between then and 1983 the bulk of her tasks re\ olved around 
producing costumes for major dramas and single plays: from Roads 
to Freedom, through biographies of Amy Johnson and Stanley 
Spencer, with the occasional Les Dawson Show thrown in lor good 
measure. The Twin Dilemma was, however, her first foray into 
seience-fietion. 

Marking his fifth appearance on the show was incidental music 
composer. Malcolm Clarke, for whom this story would be his second 
contribution to Season 2 1 , after RFsriRRiicriON of the Daleks. Back- 
ing up Clarke were stalw arts Dick M i I Is on Special Sound, and Dave 
Chapman handling all the video effects. 

Money in the pot for guest east actors was very small. Antiiony 
Steven had been advised not to go over a speaking cast maximum of 
ten performers, and he adhered to this rule impeccably. Of the minor 
parts. Dennis Ch inner y landed the brietly seen portrayal of Professor 
Sylvest. Chinnery's first Doctor Who was Thh CHAsr, made back in 
1965. where he did one day's filming at Ealing, playing a doomed 
passenger aboard the Marie Celeste. Far more prominent was his role 
in Genesis OF THE Daleks, as theKaled scientist, Gharman, one of the 
ringleaders of a movement dedicated to stoping Davros' develop- 
ment of the Daiek machines. 

A more youthful face w as that of Ke\ in McNally, pla\ ing Hugo. 
Still only in his twenties. Mc.Nallv had impressed several Producers 
in his relatively short career, winning roles in such prestige pro- 
grammes as I, Claudius (as Castor), The Duchess of Duke Street (as 
Thomas Prince) and a season in the highly ajcclaimed series Poldark, 
as Doctor Drake Caine. During Spring of 1984, he co-starred with 
Jennie Seagrove and a teenage Patsy Kensitin the BBC's high-profile 
pot-boiler Diana, based on the novel by RF Delderfield, whose 
Thursday night transmission followed a few hours after Thf. Twin 

DiLE.VlMA. 

The twins playing the twins, Gavin and Andrew Conrad, had 
very Utile acting experience, as Peter Moffatt would later discover. 
They were cast very late into pre-Production, so much so that there 

was some concern that they might not be accorded their union cards 
in time. As it happened, no sooner had they got their Equity accredi- 
r'ttiiiM ih m Gavin was tcquii cd \o cluiivje his stage name to Paul as 



MAURICE DENHAM 




Born in 1909, Denham became renowned as a 
versatile character star of stage, radio, films and 
television. He began acting in his twenties but not 
before completing an apprenticeship and serving 
as a qualified engineer. This fall-back career 
served him in good stead until such time as he was 
able to make a full-time living as an actor. 

His first stage role was in 1934 with r^io 
work coming his way from 1939. During the war 
his engineering talents twk him overseas to North 
Africa and Europe, and it wss only after his 
demob in 1946 that Denfaam made his first film. 
Daybreak in 1946. His other war duties included 

morale-boosting roles in the seminal radio shows ITMA and Much Binding in the Marsh. 

His penchant was playing official roles, either uniformed or civilian. As such he 
sq^peared in Fame is the Spur (1947), London Belongs to Me and Oliver Twist (1948), 
Canington VC (1954), Doctor at Sea (1955), Sink the Bisnmrk (1960), Operation 
Crossbow and Those Magnificent Men in their Flying Machines (1965), The Virgin and 
the Gypsy (1970), Nicholas and Alexandra (1972) and The Day of the Jackal (1973). 

If not actually appearing in a film, Denham would sometimes be called upon to 
supply dubs and voice-overs. In this capacity he added to his list of credits with The 
Peaceful Years (1947), Scrapbookfor 1933 (1949K Prince Philip (1952), Animal Farm 
(1955 animated feature), and The Last Rhino ( 1961 ). 

Neither was Denham a stranger to the horror genre. He made an impre^ive albeit 
brief appearance in Night of the Demon (1957), followed by Farummc (for Hammer 
1963), The Nanny (1965, also for Hammer), Torture Ckmkn (1M7) and Countess 
Dracula ( 1970, yet again for Hammer), 

His television appearances increased as the British movie industry declined. 
Following Michael J. Bird's series, The Lotus Eaters (1973), were The Carnforth 
^ctice (1974), Marie Curie (1977), Edward and Mrs Simpson ( 1978), The Profession- 
als (1979), From a Far Country (1981 ) and Martin Luther Heredc ( 1983). He had just 
completed a major drama for BBC2. The Old Men at the Zoo, when he was oflfemi ttoe 
part m Doctor Who. He returned to the series for the 1993 radio serial PaR/UJBE of 



there was alread> an artist on dieir books by the name of Gavin 
Conrad. 

Two veteran chaj acter actors played the lead roles of Mestor and 
Azniael, Edwin Richfield and Maurice Denham. Familiar to tans for 
his role of Captain Hart in The Sea Devils, Richfield was engaged 
by Moffatt for the rich quahty of his speaking voice, though 
radiophonics later made this irrelevant Denham was Nathan-Turn- 
er' s choice, and at the time Moffatt was quite smprised that an artist 
of such calibre wanted to do a Doctor Who. 
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COSTUME:, 



I Pat Godfre> goi the largest 
hudgci ut ihis >enal. as she had to create a lasting 
costume for the sixth Doctor. In fact two complete 
costumes were fashioned, and sufficient materials were 
purchased to make another pair in case of accident. 

The brief for the costume was to make it Victorian 
looking, to retain the question marks, and to make it 
"totaHy tasteless'. Her initial designs established the 
shape and the components of the costume: a long coat, 
a waistcoat, a cravat with non-matching shirt, striped 
trousers and shoes draped with spats. At the Press 
launch some observers believed the costume also in- 
cluded a large, multicoloured umbrella, but 
this w as an on-the-day supplement intended 
to keep drizzling rain off the costume. 

John .Nathan-Turner turned down Pat 
Godfrey's first suggested colour scheme, 
claiming it was just not tasteless enough. 
According to often recounted stories, w hen 
she asked him w hat sort of tasteless colour 
scheme he had in mind, the Producer pointed 
lo the Hawaiian coloured shirt he was wear- 
ing and said. "Something like this". 

Another run-in the Designer had with 
the Producer was over Peri's costume. So 
that Nicola Bryant would not appear dull 
when stocxi next to Colin Baker's outfit. Pat 
Godfrey designed a bright blue trouser suit 
crossed with purple and red stripes. When 
Nathan-Turner saw this ensemble he pointed 
out he did not want a situation where the 
Doctor was showing more flesh than the 
companion. Correspondingly Peri's turtle 
necked top became a V-neck, and the trou- 
sers were replaced by green shorts and calf- 
length blue boots. For the sake of continuity 
Peri wore the red and w hite outfit from The 
Caves of A.ndrgzlani at the start of the serial. 

Azmael's costume went through unop- 
posed. Essentially they were a variation on 
Time Lord costumes from the pre-Tom 
Baker era: a Ions white robe in a textured 




"Costumes like the Doctor's have to be 
more practical than real clothes , as the 
actors are asked to do a lot of unusual 
things jfi them. They have to b6 hard- 
wearUgi arid vilry durable. My assistant 
went^^t and jSid a lot of Swatch ^tii^p- 
ping t^hooMlthe varlou^ rnateri^^p^e 
would ,^^. had to tiluyi%noi^h"if 
/each rrfalBpfJ' to make fqtfr compl^ 
''Costunife^^^tthijugh only t^etv?er<»iSTai3t 
^r^^t^a^)y| I knew that whoeye^^carie after 
me.viiroild nOver be able t^.'^nrfjall the 
matfewal a^ifj^especialljj?a'^an|j of the 
f abrrta were bi^ucedjB>yf^for ort^ fpsh- 
ion ^soii. Hri, some'^f^em had 
"'iiydy^. a i , 

oat Wai mad^rifrom 
Ich Is puri|;lf^ppl.iM lot of 
especially 
trim on 1 
irousers 

hich aq 
iipking is s 
knev^ I 



theSO 
us^^Vbrai 

ba^v^lft. r 
pijYibw tickii 
yrnxfJ. Pill 
v^y^n fabri^i 
ti^hX on ai ' 

Pat Godfrey, 




me 1991 
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PRODUCTION 



fabric worn over a white wool tunic. The tabard was trimmed with 
brown edging the same colour as the wide belt around Maurice 
Denhani's waist. Pat Godfrey remembers she had planned to add an 
extra layer of fabric over the gown to give the whole costume 
movement, but ran out of time. 

Lesser costumes were done very much on the cheap. The twins" 
wore two-piece overalls cut from a man-made fabric and dyed orange 
for Romulus and green for Remus. The space corps uniforms were 
American cop outfits rented from Angels and decorated with card- 
board badges and motifs. 

The Jocondans became bird-hke in appearance more due to the 
efforts of Make-up than Costume. Pat Godfrey imagined them purely 
as guards wearing heavy duty lining fabric, coloured metallic blue 
and mounted on calico to give it rigidity and weight. The titanium 
blue of the tunic caught the eye of Denise Baron who then proceeded 
to mutate the creatures from mammals into birds. 

From a fairly generous costume budget of £7.000 for the story, 
the Designer spent a large part of her total on the three Gastrcipod 
costumes ( plus one spare for the death scene at the end). Basing them 
loosely on slug bodies she farmed her designs out to loyal Doctor 
Who props makers, Imagineering, for physical production. Richard 
Gregorys team was recommended to her by others in the department, 
but she had no idea what the finished products would look like in 
ad\ ance. She said as much to David Howe and Mark Stammers of 
The Frame. 

1 he body was a cross hciwcen a bag and a sack. It consisted of 
three layers of material mounted on Calico, the top layer being 
organza to give it a shiny look. The back was covered in a textured 
latex, with a fibre-glass carapace which was also covered in textured 
latex. The arms were extended rubber gloves with more textured 
latex on them, and the feet were Wellington boots finished in the same 
way. 

The Gastropod costumes proved very hot. cumbersome and 
uncomfortable for the actors to wear under strong studio lighting. 
Edwin Richfield found, for example, that once he was fastened into 
his Mestor regalia he could not bend his arms due to the inflexibility 
of the multi-layered material. His movements would be limited to 
fish-fin paddling only. Agreeing. Pat Godfrey and Peter Moffatt 
suggested not putting his arms through the holes in the carapace 
effectively letting Richfield \\ear the shell like a cape. The costumes 
were also like ovens to wear, being so heavy, and later Moffatt would 
pay tribute to Richf ields stamina for wearing it for such long periods 
without complaint. 




SET DESIGN: 



Valerie:; 

W^rtnder's sete for ttiis serial were sim^e 
iHfd few In number. They had to be due to tihe 
Terysmall budget atccor ded thestdei^ asillilstst 
itt the rdcprdiiig year. Aside from the TARDIS 
interior composites (which had to include a 
wardrobe room ), the script for part one needed 
a playrooni for the children, the Interplan- 
etary Q^pyexatioiis Room, tht mk, hfm$& on Ti- 
tan Thre€;,|nd a spacecraft composite, housing 
the bridge of the Jocondan craft and a prison 
hold. 

Part two added some extra rooms to the safe 
house and a few of the inevitable Doctor Who 
ducts. Part three saw the action shifting to Joconda so the principle sets needed were 
the throne room, and the Jabox^tory, as well as adjoining passageways and corn- k 
dors. Part four added no new sets. ' ] i 

Val Warrender's trick was to subdivide the story neatly alaa^st into halves. 
I ; Earth and Titan 3 locations were constructed for Block One, 'while all of the 
sj' Jocondan sets were reserved for Block Two shooting. 

Although greater in number, the Earth/Titan 3 and TARDIS sets were all small 
and so could all fit into one of the smaller studios at Television Centre, TC8. TC3 was 
, ' C^al^^ed to i^ock Two, g?n|ig^|)|i^i^i^^re^er lee^j for bfggrr s^ts. 

: - > conffnes^f tC rJttl*nt#lit s6m£ sets M tb be ji^^ed overnight. 

Parts <rf the TARDIS and the interior of Edge worths space craft wereistriltck after 
v'^^ day one to make space for the safe house, which in turn lost some of itsi$pa^ to the 
playroom for day three. 

Just about all the first studio sets were cobbled together from flats and props 
located in storage warehouses. Where additional props: and set decorations were 
nee^d, the Desig^ex: i^heated so^ig^what by having iteias ^st in vacttUto'formed I 
' plaistjc ^ch as sedt^ifl^ of ductings and decorative paneiling o^ some of the waflls. : 
Another significant exception was the playroom. Rather like Morgus' ttfllce in The 
|l Caves of Androzani, this had to embody a windowed area looking out onto a 
^1 v sur rounding cyclorama which was lit with delicate purple hues to suggest early 
J \f evening. The two giant computer screens, on which the twins play Equations, were 
,^f. CSO boards onto which special graphics, programmed and fed in from a BBC 
A^K mierocomj^^r, ^HJ^d be disp^ayecL- 

Second stud^^Unred aU <be JocOndali setSv tieitr was wherd Val Wari^Sftder 
chose to spend her money crafting elaborate door arches, throne rooms of Jabnilte, 
carved and painted to look like hew n stone, and a plethora of corridors, many (tf 
them taken from stock. Mestor's throne, for example, was a stock flight of steps, 
draped with cloths to hide the sharp corners. 

The structure of Steven's script and the Designer's careful rostering of the sets 
enabled l^ev Moffatt to more or lies$ j^ecortd p^prs||^<^ii§odes entirely during 
Block One. Thus he was able to malf^a s|afl^(|]ting befor^'the cameras began 
tuning tot ^lockj^psk distinct advantage consiiMi^^l^^^y^ would air just over 



amontb^fl^ii^^dl 



f recording. 




MAKE-UP: 



Creatine the look of a new 



Doctor falls as much to the Make-up Designer as to the 
Costume specialist. Denise Baron was instructed to 
create an electric looking Doctor by John Nathan- 
Turner. His abiding belief was that longer hair worked 
better than short, back and sides when it came to 
conveying an irreverent, Bohemian hfe-style. Peter 
Davison had taken a scowl of disapproval for having his 
tlaxen locks trimmed severely before Warriors of the 
Drfp. The problem with Colin Baker was that his hair 
was relatively short to begin with, and was beginning to 
Uiin. Make-up countered this by adding highlights to his 
hair, and then bouffant styling the strands out into a 
semi- version of an Afro-frizz. Colin was also told to 
forget haircuts for a few months! 

The other main pro)cct occupying Denise Baron's team was the 
Jocondans, Al no poinl in the scripts were they ever described as 
bird- like. Drak is referred to as, small, alert and lively while Noma 
is listed as, tall saturnine and sinister. Their aj^arance in the show 
evolved as rehearsals got under way, and was eventually derived 
from fitting each actor with a number of separate wig and prosthetic 
appliances. The actors wore a skull-cap fitted with horned crests, 
carved out of plastic, to make them look saturnine. The wigs were 
not expensive, tailor made constructions. They were simple, off- 
the-peg items, decorated with feathers and sprayed the same metal- 
lic blue as the Jocondan costumes. The nose pieces were also 
moulded in plastic. Long feathers, similarly painted, were painstak- 
ingly attached lo form layers which then had to be trimmed. As a 
fund saving exercise Denise Baron I'esisted the temptation to farm 
this work out to freelancers. Instead she fashioned all thirteen prop 
headpieces herself, using internal slatT. The beard and moustache 
sections were also constructed from feathers, however finding 
sufficient quantity of these proved difficult. 

The final elements were beak-like false noses and a solution of 
red cochineal that the artists had to gargle with before going on set 
to darken down their mouth insides. Briefly Denise Baron aiid Pat 
Godfrey discussed equipping the creatures with wings, hut this was 
ruled out on cost grounds. Other wiijs were worn by the Conrad 
twins, to making them look even more identical — an effect which 
gave them an unfortunate resemblance to Galactica 1980's genius 
teenager Doctor Zee. Maurice Denham also wore a wig, which gave 
him more than a passing resembkmce To William HartnelPs Doctor. 

To signify his miraculous escape trnni a crashed pursuit ship, 
Hugo I.ang w as to have been fitted with a deep gash down one side 
of his face. This idea was markedly toned down for fear of causing 
distress to the audience. 

Mestor' s face mask was a collaboration between hnagineering 
and the Make-up Department. It entailed Edwin Richfield submit- 
ting to a head cast being taken, after which Denise Baron worked 
with Richard Cjregory on building ihc two-piece Luider-skull (so 
Mestor could be seen speaking) and the sculpted face plate. 
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VISUAL EFFECTS : Apart 

from a few guns and a whole host of gastropod 
eggs (all cast in styrofoam except for one fibre- 
egg which needed to house a light), the main 
body of Stuart Brisdon's w ork w as building and 
filming the space ship models. 

The biggest model was the freighter ship. 
In a departure from conventional spaceship de- 
sign, Brisdon designed a long oil tanker-like affair 
but with the engines fitted perpendicular to the 
body. These four naceiles were large enough to be 
fitted with Schermuly rocket devices, similar to 
those used by Gerry Anderson in shows like 
ThunderUrds. The rockets were only seen firing 
j^^^j^^^^u^^ once, as the ship touches dowTi in its 
'^mP^^^^-T. -Hgngar on Joconda. 

The hanger, as with the surface 
of Titan Three around the sait 
house, were table top sets, built and 
filmed at Visual Effects, Western 
Avenue. Brisdon *s interp reta ti o n 
of Titan Three was far closer to the 
script than the quarry location w as 
snade to look by the film crew. The 
cN>th draped and sprayt^ moun- 
tains w ere textured to took suitably 
glacial, and grey was the colour of 
the PuHei^ Earth pimred around 
the safe house building. The house 
w as basically a dome of concentric 
rings moulded in a clear resin. The 
resins translucent quality was so 
that lights could be seen shining 
inside it^ but as events transpired, 
tiie Kghts were only seen briefly, 
just before the model was destroyed 
by an explosive charge. 

Hugo Lang' s fighter w^as a much 
^anaUer^ less detailed model, but 
still big enough for red and green 
navigaUon lights to he fitted into 
th^ tail-plane. 

Mestor's secret repository , hous- 
ing milhons of gastropod eggs was 
to have been ai^od^ltoo, but onihe 
grounds it would only be featured 
in one brief shot, Peter Moffatt 
agreed to r^reisent it as a matte 
painting instead. 

For the live-action recording ses- 
sions Brisdon supervised the mak- 
ing of a cardboard silhouette of 
Edgeworth, studded with lights and 
some sketd[ije^ in detail, for use as 
an overlaid image when tiMlftrofi^- 
sor enters the revitalising chamber 
to revive his fla^gjpng energies in 
part two. 

Mestor 's death scene was accom- 
plished very similarly to Kaiids de- 
mise in Time-Flight; jets of thick 
foam pumped through tubes into 
the spare body costume of the mon- 
ster. The effect was not dramatic. Indeed it tended to look 
comical during some of the preparatory stages. Wisely Peter 
Moffatt decided to limit shots of the bubbling Gastropod to 
theb^H 




I 



PRODUCTION DIARY : 

THURSDAY 1 DECEMBER 75fl3 Block One of 
Thh Cavrs of Androzan! is cancelled due to a strike 
by scenery shifters. Committed tofmishing the Davi- 
son era John Nathan -Turner begins applying for 
rescheduled studio slots. 

THURSDAY 15 DECEMBER 1983 The strike 

having been settled. Graeme Harper is able to go 
ahead with his original timetable and commence 
studio work for Block Two of The Cavl-s oh 
Androzani. This and the next two days proceed 
wi^i^t. interruption, which means there is now a 
greater urgency to finding slots to complete this 
serial. 



FRIDAY 30 DECEMBER 1983 Doctor Who rehearsals resume after 
the Christmas break. This should have been the start of Thi- Twin 
Dilemma, but over the festive period Natlian-Turner has won pemnission 
from Programme Fl^omg to-reiBK^s* iws ^dio. Rather than run the 
risk of actors not being available, ttee J^odueer hands this p«iod over to 
Graeme Harper's crew so that Davison's finale can be completed as soon 
as possible. Peter Moffatt is asked to stand down his team. 




TUESDAY 10 JANUARY 7954 This 
should have been the start of first studio 
for The Twin Dilemma. On the back of' 
this event BBC Press Publicity has is- 
sued long-standing invitations to pho- 
tographers and journalists to view Colin 
Baker"s costume. Unw illing to cancel 
this Press Call for fear of losinLi fa\our 
with Fleet Street, John Nathan- Turner 
goes ahead with the mmmng. 

In contrast to iflie similar event for 
Peter Davison three years earlier, the 
w eather today is poor; heavy skies and a 
steady, drizzling rain. Wary of damage to 
the costunie Pat Godfrey issues Colin 
Baker with a large, multi-coloured um 
brella for the durat«^;Qf-gbg;BEess Call. 
The event goes ahe^iifi^*'several jour- 
nalists leave with a mistaken impression 
that the umbrella is part of the costume 
Staien^ents making it clear this is not the 
case are issued, but perhaps a seed for the 
future is sown... At the close of the 
photo-shoot Colin Baker's working day 
is finished. Nicola Bryant could not have 
attended as hei' presence is required all 
Ja\ at the rehearsal rooms in preparation 
for the re-jigged first studio of The Caves 
OF ANi»«32M®i;-which begins tomorrow. 



THURSO A Y 12 JANUARY / SS4The Peter Davison era formally 

ends as studio work wraps on The Caves of Androzani. TTiere is a day 

off for everyone on the Friday before. 

SATURDAY 14 JANUARY 1984 Peter Mofiatl. Colin Baker, 
Nicola Bryant and e\ eryone else connected with Tjie Twin D[i.t:M.\!A 
keeps a rendezvous at the Acton rehearsal suite. Despite some 
iSWMEt.,.<tf cancellation the Producer's pleas for a full season have 
fe^eti'iccepted and a revised studio dlocatioa has been made avail- 
able. The challenye is to gCtbe.show.fulfy recorded, edited and 
dubbed bclWc ihe planned h^^b^isatfaigs during mid-March less 
than two montlis away! 
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TUESDAY 24 JANUARY 1984 

Delayed cn er a forlnight The Twin 
Dm KM MA at last gets a studio. Techni- 
cally this should be Block Two, but 
Peter Moffatt and Val Wafrend^bave 
carefully rearranged schedules so that 
the next three days will be spent re- 
cording just about all the scenes for 
episodes one and two. Only a couple 
of insert scenes of Mestor in the 
Jocondan throne room will be left for 
now, which means the Director will 
be able to do rough edits and compile 
a virtually complete first brace of 
episodes on the strength©? ^ssmgle 
recording block. 

Camera rehearsals get underway in the afternoon as there will be 
only one recording session done today. First off the mark are all tlie 
TARDIS scenes for episodes one md fWOi Ideally Moffatt would 
have preferred leaving simple TAR- 
DIS interior scenes iintil much later, 
in case of problems. But with two fi.il I 
episodes to record in ju>,t two and a 
half days, some material is best left ^ 
until Block Two even if it means 
remounting the TARDIS set again.. ! 

The TARDIS set is the familiar 
composite of rooms, but with the 
addition, cai'e of Pat Godfrey, of a 
whole wardrobe room full of racks 
and hangers bearing outfits from many 
past BBC shows — some of them 
Doctor Who. Among the display of 
Costume Department wares are a 
Vogan guard uniform, a pair of the 

second Doctor's trousers, one of the fourth Doctor's mtiltiuxjltmred 

scarves and some costumes from Snakedance. 





"He [Colin] was very, very unsure what sort 
of Doctor to be. Every time we got a new 
scene, he'd say, 'How do you think I should 
play this? Authoritatively? Jol<ey?' We 
thought up the basis of the character very 
much between us, working off each other. 
Colin had ideas, but he wanted to be differ- 
ent; he didn't want to steal mannerisms 
from any of the other Doctors." 

Peter Moffatt, DWM 1997 



To help make fiistiask easier Moffatt 
opts to shoot, wherever possible, in script 
order. This favours Colin Baker who is 
still very much finding his way with the 
role. Quite apart from the disruption his 
first story has already suffered, Colin and 
his wife Marion are still feeling tiie im- 
pact of the death of their four-week old 
son Jack in August 1983, just as Baker 
was about to embark on his Doctor Who 
career. 

Since the tragedy the actor has thrown 

humseif into his work; agreeing to be- 
come a figurehead for the ijifamtmQrtality charity, and then working 
hard to promote his role in Doctor 
Who. Two aspects of the sixth Doc- 
tor's character are attributed directly 
to" Colin: his penchant for using, and 
mis-using, quotes from history and 
English literature, and the cat badge 
wc^ mii Jiii to^li ^ 
badge wfflsymlMll^ 
do with the part, based on his liking of 
cats and their independent ways, and 
on the paraphrase of a line from a 
Rudyard Kipling poem, "1 am the cat 
who walks by himself, and all places 
am tfce same to me." 
All the episode one and two TAR- 
DIS scenes are recorded save those featuring Hugo Lang. Neither 
Kevin McNally nor any of the Earth militia cast are present today, 
so the action centres purely around the regular cast, and later around 
the twins. Edge worth and the Jocondans. 

Following the Doctor and Peri scenes, recording continues with 
the audiences first sight of Noma and Drak, proceeding through to 
the Professors arrival aboard the Jocondan ship, escorting his two 
captives. The bridge and the bunker area are connecting sets^ so 
Moffatt is able to slip between recording scenes in tltese twO areas 
with very short recording breaks. 

The final scenes of the day which, unlike Thi-: CAvt-s oi- 
Androzani, finish well in advance often o'clock are the few episode 
one sequences, m th^ safe house oa Titm Three. 




WEDNESDAY 25 JANUARY 1984 

The entire day is gi \ en over to recording 
mateiial foi- episode two, connnencing 
with Edgeworth exhorting the twins to 
compleste Omr equations. Mestor is not 
present for this fu-st studio, so his lines 
are spoken by a member of the crew so 
the dialogue will line up \\hen Edwin 
Richfield peitorms his segment of this 
scene in sccoikI studio. 

Kevin McNally is present now so 
his first ^pearanc^ before the I>octor 
Who cameras kicks off with Hugo's 
scenes aboard the TARDIS, starting with 
the cliff-hanger sequence of him threat- 
ening to shoot the new Doctor. This scene concludes with the first 
of what will become a trade -mark eiulmg to many Colin Baker 
episodes; a close-up of the Doctor's face looking hoiTor-struck. 
Moffatt will repeat the. trick twice more on this story, once with 
Colin Baker and once with Nicola Bryant. 

All the remaining TARDIS console room scenes from part two 
follow, concluding with the episode's cliff-hanger where Peri 
believes the Doctor has been killed in the safe house explosion. This 
ends recording on the TARDIS set for Block One. 

Those few short scenes in the ventilation ducting are next in line, 
after which the unit breaks for dinner. From seven-thirty till ten 
Peter Moffatt will concentrate on all the remaining safe house 
scenes. 

While scenes in the mam ; 
are many in number, and sor 
dialogue ba.sed with only the 
whenever the transmat or the i\ 
his reputation Peter .MofTuu uraps ahead 




rea. rest area and self-destiiict room 
letinies quite long, they are mostly 
xld rollback and mix effect needed 
A iialising equipmcni is used. True to 






THURSDAY 26 JANUARY 1984 ' 

It is Dennis Chinnery'sone day in the 
studio — specifically, his one after- 
noon in the studio as e\'ery thing in- 
volving Professor SyK est takes place 
in the twins playroom, and these scenes 
are first in; line for production. Using 
a BBC mifFocitnputer, lah Hewitt of 
the corpor^ons Graphics Department 
has created a Wtim of green and red 
scrolling patterns to represent the twins 
game of Equations. These images are 
overlaid onto C SO screens in the play- 
room. Later these symbols wiU be 
repeated, daubed onto clear Perspex 
panels, representing the 24th century equivalent of a chalk-board 
Three extras playing technicians join three speaking cast mem- 
bers for the next batch of scenes, which are all those set in the 
Operations Room on Earth. Dennis Chinnery's \ ideo phone call, 
I'ecorded earlier in the day, is played 
back again as a CSO feed. 

All bar Edgeworth and the Jocondans 
are released for the day once these 
sequences are in the can. In the run-up 
10 ten o'clock the main drive is to get 
m tile can all the remaining scenes for 
episodes two and three set aboard the 
freighter. Fortunately these are all 
simple, dialogue based segments, and 
yet again Moffatt is able to maintain 
his track record for finishing on or 
ahead of schedule, hi the days to 
come he will be issued with VKS 
copies of the raw master recordings 
so that he can, at home, begin assembling, editing and timing scenes 
into a preferred nmning order. These pre-edits will greatly help the 
VT Editor trim and assemble the broadcast Blasters ahead of 
schedule, although there will still be some post-production gallery 
effects to add in later. 



The Twin Dilemma 




SATURDAY 28 JANUARY 79ff4 Following 
a day of rest the cast begins gathering again at 
the Acton Hilton for nearly a fortnight's worth 
of rehearsals for the second studio. The first 
week looks like proving complicated as Peter 
MofTatt and some of the cast will have to break 
off to do two days of location filming the first 
instance of location shooting occurring between 
studio blocks since The Inv asion of Time. Again 
this is an after-effect of die strike and die re- 
alignment of schedules to ensure completion of 
The Caves OF Androzanl 






As you get into Harefield 
Town Centre you come to a mini 
roundabout, continue straight on 
(past the Jet Petrol Station) and 
'<\ take the first left down Hill End 
Road. You should see Harefield 
Hospitai on your left. After 
% mile Hill End Road becomes 
Springwell Lane. About a mile down 
Springwell Lane you will coffle to a 
wnite bridge. Just before the bridge 
turn right. As you climb the hill 
the Quarry is on the left. 



The three cast members, 
Colin Baker, Nicola Bryant and Kevin 
McNally arrive mid-moming on a 
drab, uninspiring day. There are only 
three film sequences to do and the 
first of these is the long one; the 
travellers finding Hugo's body just 
beyond the wreckage of his ship. Ide- 
ally this should have taken place in a 
swirling fog, but there is a breeze 
strong enough to defeat any attempt 
by Visual Effects to use dry ice or 
smoke guns effectively. 

The scene is doiie^^poitadi- 
cally from several angles, but before 
the discovery of the downed vessel is made, Brisdon and his assist- 
ants ignite tracts of intlamniable get and several butane burners to 
make the wreckage blaze convincingly. McNally has no lines to say 
as he has to just lie there covered in make-up burns and^ttduretiie 
cold. Nicola Bryant is at least allowed a blanket. 

While this is going on the scenery crew completes setting up the 
ventiladon duct. A caged frame with a door hatch set in the middle, 
it is made to blend in with the surrounding ground by cladding the 
prop in Jabolite and colouring it to match the background. 
The unit wraps well ahead of the 16:30 projected deadline. 




Titan Three: We can't see much 
because of the prevailing 
gloom. It would seem to be a 
place of frightful desolation. 
There is a wind-blowri/ foggy 
vapour adding to the obscu- 
rity. In the middle of all 
this, the TARDIS materialises.. 



TUESDAY 7 FEBRUARY 1984 

Colin Baker gets his official baptism of 
fire over the iiext'eouple of days as he 
gets to film in not just one quarry but 
two. Although brief, there are two dis- 
tinct planetary locations whose exteri- 
ors need to be shown. 

Stuart Brisdon's briefly glimpsed 
model perhaps showed this better, but 
as far as the story's P,A, June Collins, 
was concerned, the nearest place she 
could find to emulate this desolatioil 
was Springwell Quarry, near 
-iBickmans worth in Hertfordshire. 
• ■ Accordingly a 40-seater coach leaves 
TV Centre 07:30 on Tuesday morning 
bearing all the production staff needed 
today. While the scene:!^ crew begins 
assembling the TARDIS prop, Brisdon's 
effects team goes about erecting the burnt 
out husk of Lang's fighter. This com- 
prises little more than strips of metal 
girder-work bolted and welded together, 
but as Brisdon has designed the Space- 
craft racKiel as well, he is able to ensure 
the skeleton at least bears a passing resemblance to what will be seen 
earher in the episode in miniature. 




WEDNESDAY 8 FEBRUARY 
1984 

Another early start as the BBC coach 
trundles just a little way beyond yes- 
terday's destination, lo the Gerrards 
Cross Sand and Gra\el Pits. This site 
is doubling for Joconda 

The strong light specifiedby the 
script comes by chance. Overnight 
skies have cleared and the Wednes- 
day morning has dawned bright and 
sunny, albeit with a very cold and 
blustery wind. Only two scenes need 
to be filmed, but before anything can 
be shot, the scenery and effects teams 
have a major job on their hands to do 
recreating the: iwejti^ai^ fore$t$ of 
Joconda. 

This they do by strategically plac- 
ing lines of prop tree trunks rented 
from a theatrical warehouse in fore- 
ground and middle -ground distances 
from the camera. As these silvered 
logs are on!> leased, the BBC is not 
allowed to damage them so a liberal 
application of matt black powder paint 
simulates scorching. 

The cast, again Peri, the Doctor 
and Hugo (dressed this time in his 
silvered, cigarette fabric jacket), ar- 
rive around mid-day, by which time 
Moffatt is ready to film the long track- 
ins shot which will end with the ar- 
rival of the TARDIS. 

The cold again is a severe prob- 
lem for Nicola Br^'ant in her thin top 

and shorts. As a concession she is allowed to keep on the blanket 
provided by Costume during breaks while she is filming.het main scene. 
Careful ly the P. A makes a continuity note for the second studio that Peri 
sliould be seen putting on the blanket and, later, taking it off during the 
framing TARDIS interior scenes. 

The main scene is shot several times from different camera posi- 
tions, but Peter Moffatt is still able to keep up his trade mark of finishing 
early. 



Joconda: It would be more 
correct to say that it was 
formerly a forest grove. These 
surroundings, which may once 
have been beautiful, are now 
quite horrible. Not a vestige 
of vegetation or foliage 
survives . Only the blackened 
trunks and branches of dead 
trees, stripped of their bark, 
stand exposed beneath a bland 
sun and a bald Sky . The dark 
soil is baked and cracked, and 
criss-crossed with strange, 
silvery tracks about a metre 
wide. The total silence im- 
presses us. No bird-song. No 
leaves stirring in a breeze. A 
prevailing eeriness intensified 



THURSDA Y 9 FEBRUARY - MONDA Y 13 FEBRUARY 
1984 

Rehearsals contintteat Acton. For this half of production the cast has 
lost Dennis Chinnery and all the ^sts playing members of Earth 
military, barring Hugo. In their place it has gained Edwin Richfield, 
Seymour Green as the Qiamberlain, doomed prisoner Roger Nott 
LHid tweh e e xtrasplaying various Jocondan guards, Gastropods and 
peasants. 

f.: 1 'L. 




hands are preparing the laboratory set 
for u se. Edgeworth ' s e xten ded ' welcome 
to Joconda' speech for the twins benefit 
is followed by MestorVs first meeting 
with the absconded Time Lord. 

The centre-piece of the lab set is a 
\ ariation on the traditional astrolabe: a 
sun with planets positioned in its orbit. 

Peter Moffatt closes pioceedings be- 
fore ten o'clock There are i.till scenes to 
do in tiie lab set. but he is on schedule, 
and not having to worry about striking/ 
assembling sets overnight means there 
will be time to complete everything else 
on Wednesday and Thursday. 




TUESDAY 14 FEBRUARY 
1984 Valentine's Day for most, 
but for the cast of Thl: Twin Di- 
i.KMMA time to enter the confines of 
studio TC3 for the first of three 
days recording on Block Two. Or- 
dinarily a four part serial would 
only be granted five studio days in 
total, but as filming was so brief 
and so close to base eliminating the 
need for overnight stops Johri 
Nathan-Turner has been able i> 
stretch damages money reclaimed 
from the scenery shifters' strike to 
fund an extra studio day. 

The first scenes of this short- 
ened, single recording session day 
are all the residual episode one 
close-up shots of Mestor in his 
throne room, communicating tel- 
epathically withEdgew oith. These 
will be blended during post -pro- 
duction with the relev^t footage 
from Block One fffinake composite 
images. 

The cameras pull back and 
Edwin Richfield is re-positioned 
for the first of las two mM&=^cenes 
of the day the execution of the 
Jocondan peasant. This is a lengthy 
scene which must wait for the gal- 
lery-only day for the electronic 
green glows that will complete the 
effect of Mestor triggering a death 
by emboMsm. 

Once this has been recorded, 
Moffatt swings back into narrative 
mode for much of the rest of this 
block's recording schedule. He has 
all ihe sets assembled that he needs 
to shoot content for episodes three 
andfovir, so iMgely he can shoot in 
an order easier for the artists to 
comprehend. Only wftete there are 
t ec h n i c a 1 1 i mi tations wi II he record 
out of order. 

Accordingly the next scenes 
are all those for episode three which 
take place in the passages and con- 
necting tunnels under the palace. 
Thereafter the remainder of the day 
belongs alternately to Mestor and 
to Edgeworth. The slug's introduc- 
titai to Peii is reccff (fed while stage 



Apart from possessing the most 
sophisticated equipment, including 
that for registering the twin's 
equations, the laboratory contains 
the following items: 

{!) One of those astronomical 
models which represent the solar 
'.system. From a central sun, rods of 
different lengths project. At the 
end of each rod. is a planet. This 
gives us an indication 'of the 
position of each planet in relation 
to the sun. Joconda 's solar system 
is a very simple one. There are only 
three other planets orbiting its 
sun, one nearer the sun than 
Joconda, and two othe-rs further 
away . 

(2) Demonstration models of the 
huge dishes which will exert a 
gravitational pull capable of 
pulling the three other planets out 
of their orbits, and into the same 
orbit as Jpeonda. This will give 
them the same climate, and an outlet 
for the uncontrollable- growth of the 
Gastropod population. 

Everything has been solved, and 
is in readiness, except the means 
that will trigger the gravitational 
pull. The genius of the twins is 
needed to provide the trigger. 

At the back of the laboratory is 
a glass wall. Behind it we see 
considerable activity. Gastropod 
eggs are being stacked in racks, and 
the area is heavily guarded oy 
jocondaa guards. The chamberlain 
■st:-an:ds^ in the middle of the floor. 




WEDNESDAY IS FEBRUARY 
1984 

A packed day alternating between 
sequences in Edgeworth"^ lab. the 
passage outside and Mestor" s throne 
room. The adjoining nature of the 
tirst two sets affords Moffatt a tot of 
scope for nmiMg mmm ¥ij^ually 
back to back. The first sequence, for 
example, starts with Romulus and 
Remus berating Edgeworth for play- 
ing with the Universe as though it 
were a toy. The next shots ai"e the 
same scene repeated, but from out- 
side the main doors, where the Doc- 
tor hears these exchanges and bursts in to confront his fellow Time 
Lord. 

Episode three continues in story order: the Doctor demanding to 
know from his erstwhile mentor w hul is going on. Hugo crashing in 
with news of Peri's ca|:nure. and hn;iH\ ihe ciilf-haiiger played out m 
the throne l oom — yet another close-up on an ang.st ridden member of 
the regular cast. 

Recording of the fourth episode maintains this narrative tract since 
nearl\ all of the s.cenes take place in or around those same three sets. In 
all, more than twenty sin scenes are captured o\er the course of the 
afternoon and evening sessions all of them dialogue based with little in 
the way of stage direction needed, Fort>-fnut of the se\entN-si\ fourth 
episode script pages are put in the can before Peter Moffatt calls a halt 
to proceedings. The last scene recorded is the pasting of the ways; Hngo 
taking Peri hack to the TARDIS. while Edgew^orth and the Doctor set 
off to confroni Me si or. 
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THURSDAY16FBBRUARY1984 

There are twenty one scenes sched- 
uled for today, some of them fairly 
complex and effects based. The after- 
noon begins with Mestor cleafing the 
Throne room of guards as he prepares 
10 receive the two Time Lords. The 
acid throwing scene is preceded by a 
recording pause while scenery shtfters 
move a large plate of Perspex be- 
tween Mestor and his GalUfreyan as- 
sailants. This both protects Edwin 
Richfield from injury, and is a cheap 
but effective way of realising a trans- 
parent force field, albeit without the 

strobing blue lines of light which will be added during post-produc- 
tion. 

The major problem of yfeisteirtiay and today is the sheer volume of 

dialogue Eric S a ward has written for 
these episodes, particidarly for the 
new Doctor. The scripts for episodes 
three and four are longer than those 
for the first two parts. With an eye 
constantly on the clock Moffat t and 
S award are kept busy tweaking the 
scripts wherever camera rehearsals 
throw up scenes or just sequences 
which appear not to work convinc- 
ingly- 
Preceded byii photocall, the final 
confroiitaxipn Sjceaes between 
Edgeworfh, the befcRjr and Mestor in , : 

the throne room occupy the whole of 

the afternoon shoot, the last part of which is turned over to the Effects 
team as they choreograph the slug's death throes. Edwin Richfield 
plays Mestor for some of these insert shots, but the costume is empt>' 
for the moment of death shot. 





POST-PRODUCTION : pc 

ter .M of fall and Dave Chapman took over studio TCI on 
nday 20th February to add gallery effects to the 
m Li s te 1 footage. The Gi^tcopod'spqwm, aftta^uever 
explained, were represented on screen as glowing hues, 
differently coloured to indicate different manifestations 
of his mental energies. .A red glow around Mestor's 
forehead and that of his target indicated telepathic 
comiriunication. green was the lethal death by embolism 
effect. Vertical blue bars surrounding his body pointed 
to a force field being present, while a yellow, soft-edged 
shaft of light denoted Mestor's intelligence tmnsferring 
to a new host. 

The script for episode foLU' hinted tliis latter effect 
should be accompanied by a dark, shad- 
owy blob travelling down the beam of 
light. This was not done for this effect, 
but it was done as an electronic swirl as 
the force departs Edgeworth's body at 
the end of the story. 

New opening and closing titles were 
added to the front and back of each 
episode. The re\ised graphics retained 
the same format as those for Peter Davi- 
soaii«Kifi^T0na.B^kiex's last season the 
Dck;tor*s face ma^alising as the cam- 
era tracks through a star-field. This time 
liowever. in Une with the brief to create 
a more colourful Doctor, Sid Sutton and 
his assistant TeiT> Handley added a halo 
of shooting stars radiating outwards from 
the. tod 3^ ^©Hlders of Colin Baker. 
As this spray &f stars shoots past the 
cameras point-of-view, their trails create 
a tunnel effect through which the image 
of the Doctor moves. Additional pulses 
of colour flare and flash in Uieir wake as 
well. 

Witb less than a month to go to 
tmnsmission, the last big hurdle facing 
the Director would be getting the last two 
episodes pruned down to 25 minutes. 




• mif • • * «r#(i 

Once these ait complete 
Richfield is allowed out of costume 
and given a chance to clean up before 
dinner. For the rest of the day he has 
an easy job; just sitting by a micro- 
phone vvaiting to record his segments 
of voice-over dialogue that will ac- 
company scenes where Mestor is com- 
municating telepathically with his 
iv'condan slaves. 

The corridors and passage- 
ways around where the TARDIS has 
landed are the settings for the penul- 
timate tranche of scenes to be re- 
corded. Mainly they are short linking 
scenes from episodes three and four feamring the Jocondans, but 
there is the main scene to do where Hugo and Noma face each other 
off with guns at the ready. In the script this confrontation ends with 
Noma merely becoming docile as Mestor's intluence fades. Feeling 
this lacks dramatic thrust S award and Moffatt rethink the piece. 

adding in an insert shot of the 
Jocondan clutching his hands (tal- 
ons??) to his forehead in pain as 
Mestor's presence is ripped away. 

Last to do are the favoured 
finales of all Doctor Who directors: 
the TARDIS scenes. These comprise 
material for episodes three and four. 
Instead of shooting qe^ hundred per- 
cent in script order, Moffatt begins 
with Hugo evicting the Chamberlain 
and his guards from the ship. As this 
scene has the most cast, it makes 
sense to record it first so artists not 
needed for the remaining hour can be 
stood down afiterw^^ircfe JMKi aU^^ 
to clean their make-up off. 

Everything else left outstanding, barring one scene, only requires 
the Doctor, Peri and flugo on set as the Director back-tracks and 
records all the TARDIS scenes needed to finish episode three. 

The final take of the night is, appropriately, the final scene of the 
show. The fully stabihsed (sic) Doctor, taking the Sylvest twins back 
to Earth, rounds on Peri's ciitikiismofS«sfi^aHil6rs witkaHaesti*aight 
from Eric S award' s heart, "^Whatever else happens, 1 am the Doctor, 
whether you like it or not!" 



Continued on page 16 



1 thought wed try to re-introduce a bit of the feel of the 
tunnel whilst still retaining the space field. So I Invented 
a different type of tunnel. In fact, it was basically just 
black and white artwork with one or two coloured gels, 
but I think we got away with it, and it did give a tunnel- 
like feel to it. The other thing we introduced was the 
Doctor smiling, which was Johns [Nathan-Turner] idea. 
We talked about putting live action into the head, but 
that would have been reasonably difficult to do, and 
would have added quite a bit to the cost. So we did a 
photo session with Colin, getting him to do a few smiles, 
and then mixed the transparencies for the finished 
sequence." 

Sid Sutton, The Frame 
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Mission 




Dave Golder takes on a Herculean task - attempting to discover 
wliy he remembered The Twin Dilemma with affection. 



SHORT STWAWS, COME TO MIND. As do Her- 
culean tasks. And twying to catch a Gweat Western 
twain that wuns on time. Impossible. Yep, look up 
impossible in the Oxford English Dictionawy, and you 
find listed as definition f)"Poor fool who has to weview 
The Twin Dilemma for IN'VISION. 

In case you don't know, the object of aa IN«VISION 
weview is to try to defend the stowy, to point out the 
good points, show that evewy Doctor Who stowy has 
something to wecommend it and a reason why it was 
worth producing. ' \ know sometimes it seems hard to 
believe," said the editor, "but evewy stowy has someone 
who likes it." 

Too wight 

To be honest, T took on this task because I didn't 
remember the stowy as being a complete stinker. Disap- 
pointing, yes. but not one of the worst of all time: my own 
candidate for that honour goes to Tut Chash, which I 
wate as the single worst piece of dwamatic witing ever 
witnessed on Bwitish television - wotten dialogue, a 
pwemise which simply doesn't make sense, a plot which 
doesn't actually go anywhere or do anything without any 



Other redeeming features. If tiie same sewipt were 
pwoducedin Doctor Who' s 24th season, with season 24 
pwoduction values, it would have made Pawadise Tow- 
ers looks like The English Patient. So, I suppose you 
could say that, from my point of view, the good thing 
about Twin Dilemma is that it isn't The Chase. 

Unfortunately, this holds about as much water as 
Mestor's plans (has the odious slug ever heard of phys- 
ics?). You compare scripts, and, yes. The Twin Dilem- 
ma's does at least show evidence of dwamatic structure 
and a plot with a point which develops at a weasonable 
pace over the four episodes (we'll get to evewy thing it 
does wong later). Where Twin Dilemma loses out to The 
Chase, is that the Chase boasted competent pwoduction 
values for its time, and a likeable main cast. Twin 
Dilemma is shamefully shoddy - with the exception of a 
couple of nice effects shots - and featured a post- 
regenewative Doctor nobody could like (not even his 
muni) and a pweviously pwomising companion cwippled 
by having to whimper, whine and wince (let's face it - 
Pewi's chawacter worked with Peter Da\'ison. but was 
too wimpy to support Baker). Th wow in some appalling 



acting, two chawacters who c^'t even say their own 
names (Womulus and Wemus), the worst monster ever 
in Who (a bloke in a post Glastonbuwy sleeping bag 
weawing deely-boppers) and some "let's get the season 
over" direction, and you have a 100 per cent disaster, 
. Or do you? 

Watching it again for weview purposes, 1 had to 
admit, yes. But I still had the nagging feeUng that 
perhaps there was something which stwuck a chord at 

the time — a reason why didn't I wemember it as so bad. 
So - and you liave to be a bwave man to admit to such 
sadness in pwint - 1 checked out the diawy 1 kept at the 
tune (it wasn't meant solely for Who-welated stuff of 
course, but there were many mini-weviews amongst the 
"Jennifer Barter smiled at me in physics today" and "1 
saw someone on Top Of The Pops and I didn't know if 
it was a bloke or a woman" entwies). It we veals the 
solution to my conundwum was a mixture of denial, 
wishful thinking and optimism. 

Ominously, though, the entwies for the days for the 
first two episodes are blank. The ones for the second two 
wefer back to the tn-.i -vv, claiming "has a Doctor Who 
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stowy ever impwoved so much?"" Hmm, well, yes, even today I can see it does 
impwove. Mainly because some of the weally, weally, weally bad bits fwom the first 
half are not there, leaving just the weally, weally bad bits. And while Mestor and his 
plans are ludicrous, as single rotten elements, they are never quite as bad as the dire 
Earth Mission control set, the even more dire acting of that woman in command ("May 
my bones rot" she says with all the passion of a lobotomised goldfish ). excwutiatingly 
bad location footage and the Doctor's tedious attempts to murder Pewi. 

But, to be fair to my diawy entries and my youthful idealism, I can sort of see 
what I was getting at. The scenes on Joconda - despite the dodgy physics, Mestor and 
the convenient "ooh, look, F ve found something we can destwoy this week' s monster 
with" ending -are more likea twaditional Who story. And the simpewing Chamberlain 
was a fun character. And the egg chamber was quite impwessive. 

But you still have to admit, when I wote "has a Doctor Who stowy ever 
impwoved so much?" I was basing this on the fact that the first two episodes were so 
dweadful, even Cwime Twaveller would have been an impwovement. 

However, looking further back in my diawy something even more intewesting 
is revealed. I had weally been enjoying season 21 . After a dodgy start, I descwibe The 
Awakening as "The best two-parter ever" (I still stmid by that); I managed to see past 
the Twactators to laud Fwontios as "excellent SF*; Wesiwection was a top-qualit> 
romp; I loved Planet Of Fire; and you guess what I said about Andwozani. Season 21 
was on course to be one of the best ever. But more intwiguingly, up until episode four 
of Andwozani, I had a theowy why the last story was called The Twin Dilemma. It was 
the last of the season; it intwoduced a new Doctor; pwoducer John Nathan-Turner had 
intwoduced a "future" version of the Doctor - The Watcher - in the Tom Baker/Peter 
Davison handover stowy Logopolis. it all made sense. The weason there was Twin 
in the title was because we were going to get a stowy where the two Doctor's met and 
intew acted; Peter Davison wouldn't wegenewate at the end of Andwozani, but wather 
the end of episode one of Twin would have Baker appeawing and announcing, "Hi, I'm 
your future self'; they would fight together for thwee episodes until Peter Davison was 
forced to say bye bye. 

What a gweat stowy that would have been. 

Wemembering this, all my plans to play up the quarter decent bits of the last two 
episodes in this weview fell by the wayside. Nope, The Twin Dilemma was a turkey. 
But I still had to find something good to say about this stowy, find some weason why 
I should tell you to we watch it. 

I mentioned my dilemma to Mike, anon- Who fan in the office. "So," he asked. 
"Who's the companion?" 

"Pewi/" 1 replied. 

"Well, there are two good reasons to watch it, at least." 
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TRANSMISS 



all the above ciits, it proved diffictilt bringing 
episode four down to the 25-minute ideal and 
still keeping the story cogent. 25.04 was the final 
ruiniiiig length, ul though it was not the longest 
episode of the story. That honour belonged to 
^{|yrtti|^^^#'v^%hed in at 25 J9.flie r^n^- 
4n^pi^oa^_c^Qsp fa^ at 24.42 (epis<^i^i4) and 
24.27 (episode ti^ree). I "' | 

Episode one was completer f^aly for 
transmission just a week away from iti premiere 
on liBCl, episode two likewise. A very late-in- 
the-day change was swapping the two opening 
seenes ai!0iind. A^^ib|oiiy l^teven ori^n^lly had 
the story opening directly w^dp^H&E CAves of Androzani Ml Ibft off, with an introduc- 
tion to the twins following as scene two. 

The Twin Dilemma closed season 21 on March 30 1984, the last time Doctor Who 
audiences would see a twenty-six week run of all new half hour episodes. The story was 
packaged for overseas sale, both in its episodic format and as a TV movie, but with a lot 
of countries it was not^soJd until a full season of CoOn Baker stories was available. 

Anthony Steven's hegl^ was not in the best of shape by the time contracts to ilo^slise 
the story were being offeted by W.H.Anen. He declined authorship, so by default it went 
to Eric Saward as he could justifiably lay claim to w riting large chunks of the material. 
The novel was first published in October 1985, but not before some controversy had put 
brakes temporarily on the project. The issue was the cover. As this w as to be the first 
Colin Baker story published, the Editor favoured a cover painting that would promi- 
nently feature a likeness of the new Doctor. Duly, painter Andrew Skilleter furnished,a 
blue background cover feattti^i^ head and shoulders poi^ait ipf ^eJDoctor. But w%% 
the cover was presented befbi^ Colin Baker^s agent for aj^OVal aS Was the norm 
co\ crs it w as pulled because the agent disagreed w ith the fee W.H.Allen w as ofTering. Thi 
agent suggested no approvals w ould be forthcoming at all unless fees were substantially 
raised. I he publishers balked at the figure suggested and set about making alternative 
plans. The revisited cover, a^aiii by Andrew Skilleter, did not feature the Doctor at all. 
Instead Mestor's face was the central image, flanked by a Jocondan and a host of eggs 
against a fi^p|iire..^F^n background. 

BBC HomI Video ^allyreleaseMest^^la^nisticyCR ownerslikMay 1992, this 
time with Colin Bakef *s likeness dei^j^ ^^4^ writer Anthony Stiven never saw 

his storyline released commercial ofP^deCk^'diedln 090, around dtie same time as 
Edwin Richfield. 

The story spawned no direct spin-offs, although Colin Baker did make an appear- 
ance on BBC Children's Television offering one of the Gastropod eggs as a prize in a 
phone-in competition. 




MUSIC: 



Interviewed some years later for DWM. 



Malcolm Clarke claimed to remember nothing of his 
conlributions to Tut Twin Dil.hmma. the only story of the 
Eighties where memory had deserted him. Perhaps not 
entirely by coincidence Peter Moffatt recalled being 
somewhat unimpressed by the musical cues,,aIlhough he 
grudgingly admitted to quite liking some of 0arke*s 
themes. 

In a deparlLii-e ttxim many of his previous Doctor 
Who endeavours, the composer abandoned his prefer- 
ence 1 01- percussive sounds m tavour ot more lyrical 
melodies. Inspu-ed, maybe, by references to this Doctor 
being more of a Beau Brummel dandy (1 !)» dtfeprineiple 
instrument Clarke chose to use throughout was a key- 
board synthesiser configured to emulate a harpsichord. Mans of the 
Doctor's moments o( bad Hani let acting ( to quote ft om episode one's 
script) oi Lirand pnniifKaimg look place to RegencN st\le undci- 



scores. 

The main example of a speeially composed theme 
was the four/four time piece first heard as the twins play 
their first game of equations. This was repeated several 
times during the story. Another repeat favourably com- 
mented on was a brief re-use of Clarke's own composi- 
tion from Resurrection of the Daleks, from the scene 
where Tegan said her goodbyes. A few bars were re- 
used during episode two when the Doctor mistakenly 
calls Peri Tegan. 

Nor was Clarke above reprising a bar or two of Ron 
Gramer's title music as the Doctor puts on his coat in 
front of the mirror in part one indicating his physical 
transformatiQn is now complete. 

ColiaBaker's own chos^ motif, a lapel badge of a 
cat (the first of many he would wear during his tenure) also 
small mee-ow chord when he puts it on for the first time. 




TRIVIA ■ _In the rehearsal scripts, 
"„^einS5^^San's aide -fc^- m name re- 
IferreSS^y as Techiridan. the thne 
the story gets into the studio she has 
been given the name. Klena. 

The Twin Du.kmma is based 
around a faulty view of physics: that 
smaller planets would be Unable to 
=Withst^nd,il|f0= greater.j^v^- 
tional puil elisor in to %spt fCd 
would therefbt-e fall tofS^di^ 
if forcibly moved Jnfact| while , 
the gravitational .pull on a 
planet is inOiienced by its 
mass, this effect is balanced by the role of its mass in generating 
centH|^^^ foTf^ ^ue to motion. While: grs^^ nexerd^s a 
greatef ifcfieeedn a'^t^het when closer (under thehiversesqnare 
lavp), the balancing centripetal force is increased by the speed 
of motion; this is a constant for all masses at a certain 
distance, and if achieved the outer planets' would have 
(M-bi^ everjf Wt m stable as Joconda's. 
• ; ii^e a lot 6f ad-libs put in during recording, 

; e^ff^afiy bi^^n tbe Doctor and Peri. Their mutual d^Iike of 
eafch other's dt^^ig^ paraphrased as *Yuk' was an on-the-<ky inven- 
tion, as was the Doctor's total inability to get Hugo Lang's rank correcti 
Sergeant and Corporal were both advanced, but the greatest humour was derived 
from the Doctor calling him Left -tenant and Peri calling him Loo-tenant. 





CONTINUITY: Harking back 



to 

William Hartnell's era (The Time Meddler), 
Colin Baker dislikes being called 
Doc!" 

During their reun- 
ion, the Doctor sug- 
gests to Azmael he 
has regenerated twice 
their night ;i>f 
feeavy prinking by a 
fountain. This suggests 
Edgeworth was on the 
razzle with Tom Baker 's in- 
carnation. 

Au thors revie wing the story sometimes ^m unsure of the planet ;S 
tide. Most spell it as per Steven's orig^al sc^t Joconda bff^^j^pn^ 
BBC literature identifies it as Jaccmda. '^f^._' - 

As if to emphasise the dS^^itMce. in jstlture between J^terl0>^feon 
and Colin Baker, the first descripfionW the new Doctor in^e script refers 
to him being dressed in the split remnants of the previous Doctor's costume, 
bursting out at the seams. 

While no date for the story is ever given on screen, the script names the^ear 
very specifically as 2300 AD. References on ac^mputer screen $ai^g$sitj0p^f ipry 
is set place the d^appearance of freighter XV37Zm Pecembfejfe^ tilfiielpli yfear 
of a century , eight months before the events of It^^^^^^^^, ^iihrming 
this date. " -^'i^^'^TviWi^Mr.. 
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If Eric Siiuard's claim ilial Anthony Steven pltmarily 
u inltf episodes one lIihJ t\\ o and he three and four is to 
be believed, then it might explain the disproportionate 
number of cuts made to the last quarter of the story 
compared to the first three. 

Part one suffered least. After Edgeworth's first 
communication fixim his ru ler. there would have been a 
brief first sighting of Mestor, sat on Ms throne, 
MESTORi Beware Edgeworth. Wherever you are, 
I shall always be in your mind. 

Another brief scene, totally lost occurred just 
before the audience sees Edgeworth sleeping fitful ly on 
a bunk aboard die freighter. General Fabian is pacnig 
ner\ously up and down in die Ojieraiions room. A 
technician gives a reply of. "N(^ Sir" to her question. 
"Anything 

The one stgniticant deletion was a scene in the Ops 
Room just after Hugo's squadron has been attacked. 

(General Fasian "at desk, Monitor. (S)fle 
looks absolutely horrified. A 
technician is standing by.) 

FABIAN: Five ships? 

TECHNICIAN: All readings indicate negative 

PABIAN: I've lost five pursuit ships! 

TECHHICIJlIT.- There isn't any doubt, Sir. 
(Eabian collapses into a chair) 

W^mLiaS'.-. Yeu'd better contact the Ministry. 
They're bound to want to know what's 
happened. (The technician picks up a 
telephone -style handset and s taints to 
■punch buttons on the console) . 
Episode two's cuts were almost all scenes in the 

safe house. The first was toother Mestor/Edgeworth 

telepathic conference immediately after the twins have 

been sent bade to work by rfie master of Joconda's 

apparition. 

EDGEWORTH : Tr ansmi 33 ion ' compl ete<2 . Any 

problems? ( Mestor 's voice bOoms inside 
his head) 

MESTOR: None. You have done well, 

EDGEWORTH; Thank you, 

MESTOR; You will toe suita, _ -_ ^ ; ir. 

due course. 

Later on, a small cut was made mid -way through 
the sequence where Edgeworth is preparing to take his 
leave of the Doctor and Peri, explaining they must 
remain here in the safe house. 

DOCTOR: Ac prisoners? 

EDGEWORTH: {To Noma) Seal the duct 

entrance, (Noma presses a button on 
the console and heavy rams seal the 
door) And now the siain entrance. (Noma 
presses anothfer button thea removes a 
piece of circuitry from trhe console 
and pockets it) 

DRAK: (Indicating transmat control) 

Radiation level has dropped to an 
acceptable level. 

EDGEWORTH: You will have warmth, light, 

considcraole coir.fort and something to 
Keep ycu ni\::-iy . The lock on the main 
door r.as ten ir.i. 1 1 ion-million 

It is possible this scene w as truncated to avoid the 
cost of fitting steel shutters to the two entrances. Very 
shortly afteiw ards j scene should ha\ e occurred aboard 
the freighter as Edgeworth is preparing for lift off. 

(The Edgeworth group materialises) 
NOMA: Make ready for tako-off? 
EDGEWORTH: No. I want to check those power 

banks first. The ship could have been 

damaged, Drak 1 
I>RaK: Ye-" Fig- cith? (Indicating twins) 

Keep ana eye on tho*e two , I don' t 

want any more trouble on this ship, 
DPtAK: (To twins) Right lads, you stick with 

me. 

The final two cuts to this episode battened mo- 
ments later, firstly still in the safe house; 

[The Doctor is prowling roixnd, looking for 
some possible means of escape. Peri, 
over her first shock, is looking up at 
the dome ) 

PERI: Couldn't we break our way out? (The 
Doctor pauses, glances towards her. 
Pen points at the dome) Isn't that 
glass up there? 

DOCTOR: (Brisk) I'm afraid not. Vespasian 
guiartz. Clearer than glass and 
stronger than steel, (The DOCTOR turns 
his attention to the translucent 
cylinder previously used for reviving 
Edgeworth) . 1 see. Yes, I see. [He 
crosses to the transformer and manual 
and begins examining them.) 1 
wonder. (The Doctor's leisurely 
approach to their problem is driving 
poor Peri mad) 

PERI; (V/ail) Doctor. For Heaven's safceJ 



all my concentration. (He goes and 
sits down behind manual and remains 
absolutely still, chin in hand, 
staring at tj^ blackboards. This brief 
period of meditation erupts into 
violeait excitement . ) Eureka! 
In the following scene aboard the fteighter, E>rak 
asks Edgeworth if he wmits the twins locking in the 
bunker again, "No," is his reply. "Let them stay and 
watch". 

One of the scenes in part three suffered not so much 
a cut. more replacement ot chalogiie — the first hint of 
things to come m part four. After Edgeworth has had 
Noma removed from the laboratory, believing him to be 
a sp \ . he has a short exchange with Drak, explaining to 
the Jocondan that Mestor is looking to find the measure 
of his treachery. Originally the scene went thus: 
EDGEWORTH: By having Noma removed marks 

you as my friand. 
DRAK: I can cope with yotir friewSship. 
EDGEWORTH: It may cost you your life. 

A brief snip was made to the scene where Edgeworth 
is pointing out lo the twms how he plans to feed the 
results of their equations into die computer. After his 
line "Everything has been considered. How many more 
times must 1 tell you?" there should have followed:- 
REMUS; He's mad. 
ROMULUS: Quite mad. 
jSJEMUS: Neurotic. Psychotic. 
ROMULUS: And despotic. (Emphatically) You 

can't play with the Universe as though 

it were a toy. 
REMUS: (Sinisterly) That way lies death 

and disaster. 

L asi 1 y . pnn t hree lost part of a pithy spoufing from 
the Doctor to Edgeworth on the consequences of what 
he is proposing. After Edgeworth's Un "Risks must be 
taken", the full text of die Doctor's reply should have 

been: 

DOCTOR: This IB not a risk, Azmael. This 
is Doomsday. Your sun is a dying sun. 
It will warm Joconda for another fifty 
million years if you leave well alone. 
But do this awful thing-, af/ friend, 
and your sun's no longer stable. It is 
going to explode. You are going to 
blow a small hole in the Universe. 
The alterations, deletions and rethinking to part 
four were considerable. In the very first scene, when 
Noma a^ks \Icsior wh> he ha-, not kdlcd Peri, the 
cieature w ould have replied "It is my human ancestry. 
I find her pleasing. Yes, that's it. Pleasing." Perhaps 
there wa^ a conscious decision to deny the humanoid 
element in these Gastropods' origins. 

That same scene lost its suffix, and along the way 
a tk: in to an 'earlier scene whwe Edgeworth states he 
coidd noi be a conspirator on the grounds you need 
other with whom to conspire. 

MES'EOR;: I sense danger. The laboratory. 

Noma. He is there i He is close to the 
ineabation chamber. There are two 
invaders. • (Urgent) Seek them outl At 
once ! At once ! 

NOMA: Shall I kill them? 

MESTOR: No. Bring them here. But hurry! 

(Noma beckons to two guards and they 
exit. To himself, sinister: L-Jell. 
well. No treason without fellov.^ 
conspirators, isn't that what you told 

The n^t scene Ibst two segiAents, 
the first after the Doctor has checked 

Hugo's unconscious .body: 
DOCTOR: Superficial damage-. He'll be all 

right. '.■■Je must find Peri. 
EDGEWORTH: It's too late. 
DOCTOR: What are you talking about? 
BCGEWORTH: If Mestor has her, she is 

already dead. ( T.^ie Doctor scowls at 

the glass wall of the incubator) . 
DOCTQE: Then I shall destroy his kind. 

(I^ie Doctor picks up a flask of acid 

from the work-bench) 
EDGEWORTH: That's foolishness! (The Doctor 

is just about to throw the flask when 

Noma: bursts in, gun at reajdy, guards 

on his. heels) . 
Then, after Edgeworth's protestations that the 
Doctor is a friend: 

NOMA: The Lord Mestor is our friend. 

(Points at the Doctor) This one is the 
enemy , 

EDGEWORTH: Wait: Here me 

NOMA: (.Contemptuous J Try to save yourself, 
Azmael. And you, Drak. (Noma turns his 
back on BSgeworth and Drak, snd he and 
the giaard bundle the Doctor out of the 
laboratory. Door closes. The twins 
come to Edgeworth! 

TWZHS : We will help you. (For a moment, he 
doesn't seem to notice them. Then he 
turns to them) 

EDSEWORTH: (With great sadness) Nobody can 
help me. Nobody can help the Doctor 
now. He was my oldest friend. But you 
can help save Joconda. 

REMUS: Finish our equations? 

EDGEWORTH: Yes, 

ROMULUS: Vqu know how dangerous it is. 
edgewortS: Th& risk; is wsrth it. Better 

Joconda is destroyed than that we 

slowly starve to death. 
The subsequent scene in the throne room w^ 
amended radically. After the Doctor is thrown to the 
floor before the Gastropod leader should have oc- 
curred: 

MESTOR; (Feigned, amazement) Is this a Time 

Lord? 

DOCTOR: (Indignant) Yes. And rather a 

special Time Lord at that. 
MESTOR: Hardly. You are sadly lacking in 
charisma. But let that pass. (Icy) 



MESTUR; How did you know where to find 
him? 

DOCTOR: What an extraordinary question. 
We're old friends. Ive been here 
before. He's always laessing about in 
that laboratory. It was thfe obvious 
place to look, 

MESTOR: Why did he invite you to Joconda? 

DOCTOR: Quite the contrary. He did his 
best to keep me away. However, I 
guessed he was in some kind of 
troiible, and probably needed my help. 
So I caffle. 

MESTOR: An unfortunate decision, Azmael is 
working to aiy ©rders. 

DOCTOR: So I understand. 

MESTOR: Have the fool wreck a scientific 
project of vast consequence? 

DOCTOR: Aptly put. You're going to blow up 
this corner of the Universe. If you're 
not careful . 

MESTOR: (With menace) Are you challenging 
my ca 1 c u 1 a 1. 1 1 ; n s ? 

DOCTOR: Since you plead guilty to them 
yes. And since poor Azmael is no 
longer in control of the situation, 
let me make it plain that I and nry 
coKipanion wish to quit Jocnndfet with 
the greg,tesfe celerity. 

MESTOR: You are going nowhere. 

DOCTOR: I was afraid you might say that. 

MESTOR : You pose a danger to my plans. 

DOCTOR r Not at all. If I can hold my mind 
together, I might be able to help you. 

MESTOR:. The only holp you can give mo is 
your co-operation with your death. 

DOCTOR: Youre making an absurd mistake I 
mean J two creatures of our vast 
intelligence surely can come to 
some sort of understanding? 

MESTOR: What can you offer me? 

DOCTOR.: Moving planets around is not for 

amateurs, you know. The twins may have 
the mathematical skill, but I have the 
empirical knowledge, the practical 
experience that will guarantee 
success. I mean, one false move and 
the planet you're trying to shift 
could fly off in any direction. 

CHAMBERLAIN: Destroy him, master, he is 
wasting your valuable time. 

DOCTOR: (To Mestor) Who is this thing? 

Following the next scene, where the twins are 

given their memories back (whieh itself had a few 

minor lines deleted), the eontinLiins: dialogue beiween 

the Doctor and Mestor had the first pai-t of this scene 

chopped. 

(Mestor is in his thought process. He 

relaxes then chuckles} 
CHAMBERLAIN: (Very humble) May we share 

the joke, master? 
MESTOR: (Mutters) That was predictable. 

Doctor. 

CHAMBERLAIN; May _ be permitted to entire 

what has happened? 
MESTOR: No. 

CHAMBERLAIN: How right you -afe. Vttlat 

business is it of mine to enquire what 
amuses the great Lord Mestor? 
MESTOR: What do you know of this Doctor? 

The Chamberlain's part was diminished substan- 
tially by all the cuts applied to part four. In the process 
he lost a lot of the comic potential the character once 
had. Witness this dropped scene in the palace passages 
after Mestor has commanded the Chamberlain takes a 
detail to locate the Doctor's TARDIS. 
(The chamberlain and two guards stumble 
along) 

CHAMBERLAIN: (Mutters) Why do I always get 
the dirty jobs? (A guard sniggers) 
It's all right for yon. I'Jji a royal 
chamberlain, not an errand boy. 

MESTOR (GOV) : (His voice echoes inside the 
fihamiberlain' s head) You are what I 
SOlSMand you to be. 

Chamberlain: (Looks around y C'f course, 
master. I was only joking. 

The Doctor's meditation scene took sevei^ minot 
hits from the VT Editor's scissors, but the next si^fi- 
cant casualty was yet mother fixll, but short, scene of 
Mestor, in the throne room. It followed what should 
have been a close-up on Drak, hinting that Mestor is 
listening to the Doctor's plans through this Jocondan. 
Mestor' s scene would then have followed. 

MESTOR: (In his thought process. He 

suddenly relaxes, then laughs) Well 
done. Doctor. You are a shrewd man. 
(Then much more seriously) Chamber- 
lain! 

Noma lost a brief scene starring himself, as he 
shouts at two of his guards who he believes might be 
talking about him behind his back. The aim was to 
demonstrate Noma's grow ing paianoia. 

The next laboratory scene lost a major chunk that 
would have reminded viewers of some of the Doctor's 
history. The missing chunk would have followed the 
Doctor's inspection of the room full of Gastropod eggs. 

PERI: We're wasting time, Doctor. What do 
we do with the calculations? 

DOCTOR: (Pre -occupied) Give them to the 
G.QKputer i 

EDGEWORTH: Do you think that wise? 

DOCTOR: Wise? Wisdom? (He tliinks about the 
word for a moment) l am a renegade 
Time Lor^ who trav-els the Universe in 
a rickety TARDIS with a motley 
selection of alien companions. Is that 
A'l.^di -n? of course it : ' r . V.'nat do I 
.<now about wiadoffi? 1 should have 
stayed on Gallifrey, m the warm, in 
my workshop. I could have been Lord 
l-resident by now. What am I saying: I 
am Lord President! (Turns from 
theglass wall. He seems desperate) I 
must go homel Too long foave I resisted 
my responsibilities. Too long have I 



PERI: Doctor! 

DOCTOR; (Snap_ping out of his selJE-pity) 
Yes? 

PERI: You're rambling. (The Doctor looks 

wide-eyed at Peri) 
DOCTOR: You're right. I must pull vrftat's 

left of my mind together. (Slowly he 

turns back to the glass wall) Can we 

get into the hatchery? 
PERI: Later. 

DOCTOR: (Urgently) No. I sense the answer 

is there. (Edgeworth and Peri exchange 
■a glance. Pen then snrugs . What have 
they got to lose? Edgeworth presses a 
switcb on the console. Slowly the wall 
.rises). 

EDEGSWORTH: Look, but please be quick. 

(Edgeworth joins the DOCTOR as he^ 

■enters the hatchery area] . 
DOCTOR: Of course. Essence is the speed. Or 

is it speed is the essence? 

EDGEWORTH: Positive action is of the 

essence in the particular instance. 

DOCTOR: You could be right. (The Doctor 
resDfiowes an egg from the rack and 
■esEaBELEies it) There must be an answer 
here somewhere. Mestor hasn't gone to 
all this trouole. . . 

A hale later on. Peter Motfatt deleted a short 
sequence where Mestor orders the corridors to throne 
room cleared of guards. Shortly after that he took out a 
similar short scene where the creature has the throne 
room emptied of onlookers in anticipation of the Time 
Lord's imniineiuanival.He wishes to meet ^maloine. 

A more important removal was a scene between 
the Doctor and Edgeworth right on the threshold of the 
throaieFO^- 

(The Doctor and Edgeworth stroll along as 
though out for a walk in the country) 

EDEGWORTH: I really think yoUre nnderesti- 
mating Mestor. 

DOCTOR: What is he? A slug. 

EDGEWORTH: Who can reach across the 

Universe and destroy six pursuit 
ships. Ask your young friend, Hugo. 

DOCTOR: Primitive technology. Youve been on 
Joconda too long. You're out of touch. 
Amazing things are being done 
nowadays. Even on planets as primitive 
as Earth. 

EDGEWORTH: All I am saying, my dear friend, 
is be very careful. Mestor is not a 
fool. (They stop. Ahead they see two 
guards flanking the entrance to 
Mestor 's throne room. The guards snap 
to attention) 

DOCTOR: At least were expected. (Slowly the 
throne room doors electronically) You 
know, since my regeneration, I feel 
much more confident. It surprises me I 
hung on to my former self for so long. 
I was too agreeable, Too self- 
effaci.ng. And far too tolerant. 
I Kdgevjorth eyes the Doctor suspi- 
ciously) I mean, I am a Time Lord. I 
deserve respect. Im really sick to 
death of grovelling. 

EDGEWORTH: (Clears his throat) Shouldn't we 
go in? 

DOCTOR: Dh, let him wait. 

EDGEWORTH: Please, Doctor. (The DOoctor 

turns to Edgeworth and sees the fear 

in his eyes) 
DOCTOR; The gesture is only s^ttajolic. I 

didn't mean to keep him waiting that 

l^jng , 

After the gun battle between Noma's guards and 
Hugo, the action cuts back to the throne room and the 
final confrontation with Mestor. The scoie here w as left 
mostly as scripted, except for two small chops. The first 
was alter I he Doctor's line ".After all, you did destroy 
his squadron. ,And EarthhnLis have an unquenchable 
thirst when it comes to revenge". 

MESTOR: (Turninq on t r.c "doc t or l Then 

perhaps he wi_l revenge your death. 
(The Doctor isn't so certain) 

DOCTOR: Well, I wouldn't want to over- tax 
him. He has had a bsisy day. 

MESTOR; 1 tire of you. Time Lord. I 

thought, it seems foolishly now, you 
would be interesting to know. But like 
so many humans, you are totally pre- 
occupied with your own pettiness. 

□'JCTuR : (Outraged) Me? Pettyl 

The second followed Mestor's threat. "I said you 
will cease to exist, but you will not die". 

EDGEWORTH: (Nervously) Please, Lord Mestor. 
MESTOR: Azmael has seen me do this before 

and fears on your behalf, 
EDGWORTH: No, master. You will destroy him. 
MESTOR: I think not. (To the Doctor) I tire 

of the disadvantages of my own being. 
DOCl''..:!?. : I can see why 

Alter Mestiirs death the episode lost the following 
three scenes in a row. 

PALACE NEAR TARDIS. (NOim is Sittihg UP, 

very much recovered frORl his 

experience) 
HUGO: You'll be all right. 
PERI: I don't wish to be an alarmist, but 

the door of the TARDIS is open. 
HUGO: Stay here. (He ersS^ses to the TARDIS 

followed by Peril 
REMUS: What about us? 

ROMULUS: You're supposed to protect vs,. 

HUGO: Mestor's dead. He was your only 

threat. You're safe enough now. (To 
Peri) I told you to wait here. 

PERI: You sound just like my step-father, 

and he was a man I rarely listened to. 

OTGO; Please yourself. (Hugo enters the 
TJS^RDIS followed by Peri) 

TARDIS COTSOLE ROOM. {Cautiously Hugo 
enters. Very imich on guard. The 
console room is deserted. Peri enters) 

PERI : Seems we were lucky , 
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AUDIENCE and CUTS 



False start? 



IT WAS THE END OF AN ERA, but nobody knew it. 
Since the dawn of the 1 970s viewers in Great Britain had 
been used to getting their staple diet of 26 Doctor Who 
episodes per year. Sometimes the servings were a bit 
less, and occasionally there was a glut on which to feed, 
but the yardstick of 26 episodes was something of a 
constant. 

But there weare winds of change blowing at theBBC, 
even as The Twin Dilemma played out its episode four 
end credits on Friday May 30th 1984, Several of the 
show's greatest friends within the Corporation, such as 
Shaun Sutton, Huw Weldon, Graeme MacDonald and 
even Chairman Bill Cotton, had either retired or were 
about to move on. New policies on accounting and 
accountability were coming in, imposed by a Govern- 
ment suspicious oflheBBC's power and determined not 
to hand it the open cheque of automatic licence fee 
increases accorded by previous administrations. 

During the Seventies most pundits agree the BBC 
made its best programmes ever, from award winning 
costume dramas and documentaries to world-wide sell" 
ing series and comedies. But production costs were 
high, fuelled for along time by rampant inflation. As the 
culture of total costing spread down from board level to 
the many programme making bodies, the eold, hard 
statistics of accounting spreadsheets showed that the 
license fee was finite and could only be sliced so many 
times. 

Doctor Who w as an expensive show h^vily de- 
manding on the talents and resources of 
every production department within the 
BBC. Fortunately, during the mid-Sev- 
enties, it was seen as a flagship pro- 
gramme; a magnet for pulling audi- 
ences way from the commercial sta- 
tions and locking them into the BBC for 
the whole of Saturday night. 

Using this as abargainingchip Philip 
Hinchcliffe had won several battles for 
more funding, but those were in the 
days before total accountability. Graham 
Williams had been less successful in 
such skirmishes, beginning the trend 
where latter shows in a season tended to 
look more cash strapped than their early 
season predecessors. 

John Nathan-Turner was the first 
Doctor Who Producer to have come up 
through the ranks rather than having 
been fast-tracked into the role by merit 
of an arts qualification or background. 
Consequently he knew the production 
mechanisms of the BBC and so was 
able, for several years, to counter-bal- 
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ance overall reductions in funding by making cleverer 
use of what resources there were. 

The Twin Dilemma was a tightly budgeted show, but 
for the most part it got away with it. There was a new 
Doctor, plenty of promotion in Radio Times, and even 
several features in the national dailies. These were 
fronted, in the tabloids, by photographs of Colin Baker, 
in full costume, hoisting a plunging v-neck shirted. leg- 
showing Nicola Bryant into the air in celebration of his 
new era. 

It worked too, at least initially. Episode one pulled 
in 7.6m viewers, just 200^000 down from the legion that 
had tuned in the see Peter Davison's last couple of 
episodes. The Friday slump also was far less than for 
most of this seasons even numbered episodes, down just 
another 200,000 instead of the half-million or more 
drops recorded earlier in the season. 

Episode three managed to hit the seven million mark, 
but part four could only manage a total of 6.3 nullion, 
making the season finale the fourth from lowest rated 
episode of the year. Chart positions for the episodes 
were, respectively, 66tlu '^Ist, 69th and 81st. 

Replacing Doctor Who in the weeks following were 
a compilation repeat series. The Best of Russell Harty 
on Thursdays, and that perennial stand-by of programme 
schedulers The Knk Panther Show on Friday. Feed- 
back, as far as the public was concerned, came in the 
form of letters published in Radio Times. Many com- 
mented unfavourably on the levels of x iolence seen this 
year, pointing out this was hardly suit- 
able material for a childrens series. In 
reply other correspondents reiterated 
that Doctor Who was never intended to 
be a chi Idrens show, and heaped praise, 
especially on Resurrection of the 
Daleks and The Caves oe Androzani. 

Few writers outside the fan media had 
much to say about Colin Baker's debut, 
which was poor reward for all the pub- 
licity work the actor had put in prior to 
The Twin Dilemma's transmission. All 
in all he did Blue Peter on March 15th 
to introduce a trailer for the show, a live 
stint on Saturday Superstore on March 
17th where the top competition prize 
was a Gastropod egg, a five minute plug 
on Russell Marty's programme, March 
20th, and another early morning rise to 
appear on Breakfast Time Thursday 
March 22nd, the day episode one went 
out. 

The trick now^ would be to sustain 
interest in the new Doctor for 
the next nine months. 



The rooans are endless. (Suddenly tJiree 
heads peer over the top of th.e 
console. Freed of Mestor's control, 
the Chamberlain and guards have become 
very passive) 

CHAl'IBERLAIH: We're the only people here. 

(Hugo swings round, gun at the ready t 
Dont shoot! (The guards throw out 
their guns) We're q^iite friendly. 

FERI: (Not without irony) Yoq think you can 
cope alone?^ I 'm going to find the 
Doctor, (Peri exits. On Hugo, a sour 
look on his face) 

PALACE CORRIDOR. (Guards loll around the 
place, clutching their heads. Other 
walk around disorientated. The Doctor 
examines one of the guards. 

DOCTOR: You'll be all right. (Two of 

Mestor's slug friendg lumber into the 
corridor. The Doctor ducks into a side 
corridor and waits. Oie of the 
disorientated guards picks up a rifle 
and fires at the slugs, but misses. 
The slugs withdraw) Oh yes, you'll 
certairtly be all right. 
Another lostscene took yet more ctiaracter devel- 



opment away from ttie Chamberlain as he tried to barter 
a passage for himself away from Joconda with Hugo. 

PALACE CORRIDOR. (The Chamberlain is still 

bargaining with Hugo) 
CHAMBERLAIM; Six million, and youre taking 

the clothing from my itratheirs back.. 
HUGO: I wouldn't wish to deprive her. 
CfflaiBfiltLftlK : Seven million. 
HUGO-; And leave your father naked too, 
CHAMBEELAIK : (Turns to twins) We must get 

away from here, young gentlemen. 

Please persuade him. 
ROMULUS: He can't fly the TARDIS. 
HUGO: That's right. 
REMUS: But we could learn. 

ROMULUS: We have a genius for learning. We 

could get you away. 
REMUSs: For ten million, that is. CKie 

Doctor and Peri eater) 
DOCTOR: Save your money, I'll take you for 

nothing, if I think it best. 
CHAMBERLAIN: You are a true gentleman. 
DOCTOR: (Eyes up Chamberlain) Wait a 

moment , I remember you . You ' re the 

Chamber la in .. 
CHAMBERLAIN: That's tight, Sir, 



DOCTOR: I don't like you. 
CHAMBERLAIN ; But, Sir! I must get away 
from here . 

DOCTOR: You couldn't afford for me to take 
you anyv.'here. (The Chamberlain gives 
the Doc to:' P.. \ook. of pure hate) . 

The very iissi ^cene of all. aboard the TARDIS in- 
flight contained a few minor, but important, differences 
from that transmitted. 

(The quartet is gathered around the 

console. The DOCTOR is setting co- 
ordinates . The twins watch, 
fascinated. Peri glowers at the 
DOCTOR . ) 

PERI; Did you have to be so rudet 
DOCTOR: To whom? 

PERI: Hugo. You could have at least said 
goodbye . 

DOCTOR: Why? I happen to like Joconda and 
intend to return one day. What is the 
point of saying goodbye if I'll see 
.nim again? 

PERI: Youre being pedantic, 

DOCTOR: Simply accurate, 

PERI: Are you upset by Azmael's death? 

DOCTOR: Not as you would understand it. 



PERT: You aren^t going to have another of 

your fits? 
DOCTOR: You may not believe this, but I 

have fully stabilised. 
PERI I Then I suggest you take a crash 

DOCTOR: You seem to forget, I am not only 
from another culture, but another 
planet. I am an alien. Therefore I am 
bound to have dif feretit valines and 
customs . 

PERI: Your former self was polite enough, 

IMCTOR: A repressed behaviour pattern. I 

was on the verge of becoming neurotic. 

PERI: We all have Co repress our feelings 
from time to time. Perhaps you should 
get back into the habit. 

DOCTOR: I would suggest, Peri, that you 
wait a little before criticising my 
new persona. You may well find it 
isn't as disagreeable as you think. 

PERI: I hope so. 

DOCTOR: But whatever else happens, I ajn the 
new Doctor, whether you like it or 
not ! 
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